he Musical Cloris. 





THE WORTH OF ART APPEARS MOST EMINENT IN Mosic, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— Géethe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO.,244, Regent Street, London, W- 
[Registered for Transmission Abroad. | 
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HER MAJESTY’S THEATRE. 


OTICE.—The present performances (concluding This 
A sie | will be final until the commencement of the regular Opera Season 
of 1867, 


LAST WHEDBK. 


LAST NIGHT.—TITIENS, WIZIAK, SINICO, SANTLEY, HOHLER, 
FOLI, GASSIER.—“IL DON GIOVANNI.” 


THIS EVENING ea NovempBer 17 (Last Night), will be presented 
ART’s Opera, 
“IL DON GIOVANNI.” 
Commence at Eight o'clock. 
Box-office of the Theatre open daily from Ten till Seven. 


AORED HARMONIC SOCIETY, Exerer Hati.— 

4.) Conductor, Mz. COSTA.—The THIRTY-FIFTH SEASON will commence 

XT FRIDAY, Novemper 23, with a performance of Beethoven's Service in C, 
and Mendelssohn's “ Lobgesang ” (Hymn of Praise). 

Principal Vocalists—Madame Sherrington, Miss Julia Elton, Mrs. Sidney R. 





Smith, Mr. Sims Reeves, Mr. Lyall, Mr. L. W. Thomas. 
The 


Band and Chorus, the most extensive available in Exeter Hall, will consist of, 
as usual, nearly 700 performers. 
Numbered Stalls, 10s. 6d.; Reserved Area or Gallery, 5s.; Unreserved, 3s. Now 


ready. 

Other Subscription Concerts will rapidly follow. 

Subscriptions unpaid should be at once renewed, at the Society's Office, No. 6, 
Exeter Hall. Stalls, Three Guineas ; Unreserved Seats, Two Guineas. 

Office, No. 6in Exeter Hall, open from Ten till Five o'clock. 


LIJAH.—EXETER HALL, Tvespay, 207TH.~— 
NATIONAL OHORAL SOCIETY. Conductor, Mr. G. W. MARTIN.— 
PENING OF SEVENTH SEASON.-—Madame Sherrington, Miss Fanny 
Armytage, Miss Lucy Franklein, Miss Amy Sheridan, Mr. J. Kerr Gedge (his first 
appearance in Exeter Hall), Mr. Santley, Mr. Ralph Wilkinson. Organist, Mr. J. G. 
Boardman. Band and Chorus, 7¢0.—Commence at half-past seven, Tickets, 2s., 3s. ; 
numbered stalls, 5s., 10s. 6d., 21s, Particulars of subscription on application to the 
Secretary, 14, 15, Exeter Hall. 


M® SANTLEY.—ELIJAH.—EXETER HALL, 20th. 











REAT ST. JAMES’S HALL.—Dr. MARY E. 
WALKER.—NOVEMBER 20Tn.—Dr. MARY E, WALKER, from the 
United States of America, will deliver a LECTURE on Tusspay Evening, 20th 
November, 1866, to commence at Eight o'clock precisely. Subject—* The Expe- 
riences of a Female Physician in College, Private Practice, and in the Federal Army.” 
Plattorm, 7s. 6d.; Stalls, 5s.; Reserved Seats, 3s.; Balcony, 2s.; Admission, 1s. 
Tickets and Pros: may be obtained at all the principal Libraries and Music- 
sellers’; and at Mr. Austin’s General Ticket-office, 28, Piccadilly. 


ATHENAUM, CORK. 
PROFESSIONAL TESTIMONIAL TO,PAGANINI REDIVIVUS. 
EAR SIR,—We, the’ undersigned, being amongst the 


recognized musical authorities of Cork, and as many of us have had the honour 
of being personally and professionally acquainted with the original Paginini, think it 
our pleasing duty to assert that your playing of fantasias, unaided by any other 
accompaniment than that supplied by your own violin, was to us a source of wonder 
and admiration ; also, that your performance of the Overture to William Tell, upon 
one string only, and without any hairs to the bow, is absolutely marvellous! and that by 
it you have. in our opinion, extended the limits of ‘the possible” in violin playing 
to a degree hitherto undreamt of even by your great prototype himself; in fact, you 
have out-Pagininied Paganini. You cannot fail to awaken in every town the same 
excitement and enthusiasm that you did here, 
(Signed) SAMUEL MAY, Professor of the Violin. 
JOHN MAINY, rig the i eient 
fessor of the Vio Leader 
ROBERT COGHLAN 40 the Ancient Concerts’ Society. 
WILLIAM WHEELER, Organist of Christ Church. 
JAMES WHEELER, Organist of French Church. 
ALBERTO MAY, Professor of Music. 
Cork, Oct. 29th, 1866. 


OLONEL STODARE, Eeyrtian Haut, Picoapruy. 
—Mapame STODARE, Widow of the late Colonel Stodare, announces 

having taken a very prominent part in all her late husband's incomparable Feats 
Magic, she has made arrangements (with the assistance of Mr. Firbank Burman, - 
Pupil of the late Colonel Stodare), to resume the Entertainment which has been given 
by Colonel Stodare at his Theatre of Mystery, Egyptian Hall, with such remarkable 
success. for a period of nearly two years. The First Representations will take place 
on This (Saturday) Morning and Evening, Nov. 17, at Three and Eight, and will be 
repeated every Evening at Eight, and on Wednesday and ‘Saturday Afternoons at 
Three. The surprising illusion of the Sphinx, the Famous Indian Basket Trick, and 
the Marvel of Mecca, all originally invented and introduced by Colonel Stodare, will 
be produced in the varied entertainment. 

Admission 1s. and 2s.; stalls, 3s., which may be secured at the Box-office, 
Egyptian Hall, from Ten till Five; and at Mitchell's Royal Library, 33, Old Bond 
Street. Mr. JAMES WEAVER, Manager. 


YRYSTAL PALACE.—THIS DAY.—SATURDAY, 
CONCERT AND AFTERNOON PROMENADE.—Handel’s “Alexander's 
Feast.” Characters by Madame Lemmens-Sherrington, Mr. Wilbye Cooper, and Mr. 
Lewis Thomas. Crystal Palace Choir. Conductor, Mr. Manns. Admission, Half-a- 
Crown ; Guinea Season Ticket free. ® 


LFRED MELLON’S CONCERTS Every Evening at 
Eight—COVENT GARDEN.—Last Six Nights @& the Season.—Monday 

next, the Last Meyerbeer Night; first time this season of the “ Etoile du Nord 
Selection ; first appearance of Mdlle. Mariot de Beauvoisin. Tuesday, Wednesday, 
and Friday, Miscellaneous. Thursday, the Last Grand Classical Night. Saturday, 
Benefit of Mr. Alfred Mellon and Last Night of the Concerts. Mdlle. Liebhart 
every evening. A 

Refreshments by Spiers & Pond. Acting Manager—Mr. Edward Murray. 


ONE SHILLING. 

















ISS GLYN ar ST. JAMES’S HALL. — Mr. 
Cuapre.t. has the honour to announce that Miss GLYN will give READ- 
INGS at the above Hall on November 23, D ber 7, and D ber 14, 1866, 
Friday Evening, November 28, 1866, will be read Macbeth. The whole of Locke's 
Music to be performed by Mr, Henry Leslie's Choir, First Witch, Miss Edmonds; 
Second Witch, Miss Fosbroke; Third Witch, Miss Barnett; Hecate, Mr. Winn. 
Conductor, Mr, Henry Leslie. Friday, December 7, Antony and Cleopatra. Friday, 
December 14, King John. To commence each Evening at — o'clock 
Sofa Stalls, 5s, (Subscription to Three Readings, 10s, 6d.) ; Balcony, 3s, ; Area, 2s. ; 
Admission, 1s, Tickets at Mitchell's Royal Library, 33, Old Bond Street; Austin’s 
28, Piccadilly ; and at Chappell and Co's, 50, New Bond Street. 


R 


day, 








1866, to commence at Three o'clock, Vocalists — me 
(of the ae Italian Opera, Covent Garden), Miss Sherring- 
" sister), Mr. L. Moutgomery ; Pianoforte, Madame Coletti; 
Chevalier Lemmens (who will play the Harmonium in an entirely new 
A ag hevalier Lernmens. 
ma -—~ %s.; Family Tickets to admit Four, 21s. ; Reserved Seats, 5s.; Unreserved, 
. 4y be obtained of R. Porrs & Co. (late F, Wright), 167, North Street, and 106, 
Road, where a Plan of the Room can be seen. 





THE MOMENTOUS QUESTION. 


RINOLINE.—Ladies should at once see THOMSON’S 
NEW STYLE, which, light, graceful, and elegant in outline, combines comfort 
and economy with the very latest fashion. Observe the name, “ THomson,” and the 
Trade Mark, ‘‘ A Crows.” Sold everywhere. 
MR. VAN PRAAG. 


MS VAN PRAAG (the well-known Concert Agent in 
Agen 





London) begs to inform his ends that he is now established, as General 
t for Wines, &c., &c., at Borpeaux (France), where, through his large connec- 
tions, he is able to offer WINES either in CASKS or HALF-CASKS, as well as 
in Cases of a Dozen Bottles (or more), at VERY MODERATE PRICES. Letters 
addressed to him, care of Mons. Carrttio, Consul de Venezuela, 6, Rue 
Trompette, Bordeaux, will be immediately attended to. 


ERR LOUIS ENGEL begs to announce his return to 
Town for the Season. Herr EnceL will give HARMONIUM RECITALS 
in November in London, and in the first week of December in Brighton and ary 
Pupils desirous to join his HARMONIUM CLASSES to address Herr Enea, at 
residence in London, 31, Grosvenor Street, Grosvenor Square, W. 
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TO MUSIC PUBLISHERS OR SELLERS. 
ANTED by a YOUNG LADY who has a thorough 


knowledge of the Sheet Trade, (having had four years’ experience in a 
first-rate house) an engagement as Assistant. Address, M. N., Messrs. Rosert 
Cocks and Co., 6, New Burlington Street, Regent Street, W. 


ULLIEN’S CONCERTS, Dustix.—LEVY WALTZ, 
composed expressly for Levy, the celebrated Cornet, by G@uGLietmo, Every 
Evening. 








Now Ready, 


ety WALTZ. Composed by Guatretmo. Price 4s., 
Solo or. Duet. 


London: Published by Duncan Davison & Co, 244, Regent Street, W. 


DLLE. MARTORELLI-GAROIA will sing 

GuGLiELMo’s two most popular Ballads, “THE LOVER AND THE 

BIRD,” and “‘MEET ME EARLY” (in which she has decidedly electrified her 
audience wherever she has sung them, at Liverpool), next week. 


ISS MABEL BRENT, who has been so eminently 

successful in GoGuieLMo's popular Ballads, ‘‘THE LOVER AND THE 

BIRD,” and “MEET ME EARLY,” will sing them at Jullien'’s Concerts, Dublin, 
next week, 


ADAME GORDON will sing Guetiztmo’s popular 
Ballad, “THE LOVER AND THE BIRD,” at Norwood, Nov. 19th ; and 
at Croydon, Nov. 26th. 











ISS ROBERTINE HENDERSON will sing at Miss 
Florence Braye's Matinée, St. Leonard's, 22ndinst.; Mr. George Bainbridge’s 
Concert, Westbourne Hall, and Mr. Edwin Gray's Concert, Whittington Hall, 28th; 
Liverpool Philharmonic Society, Dec. 1st; Mrs. John Macfarren’s Concerts, at Bury 
St. Edmonds, 10th; Newbury, Jan. 22nd; Tonbridge, March 12th; and can accept 
engagements en route. 
19, Newman Street, W. 


DLLE. LIEBHART will sing “THE LIEBHART 


POLKA,” composed expressly for her by Professor MuLpgr, at Mr. Mellon’s 
Concerts, next week. 


DLLE. MARIOT DE BEAUVOISIN will make her 
First Appearance at Mr. Alfred Mellon's Concerts on Monday next, the 19th, 
and will play Every Evening until the close of the Season. 


M R. HOHLER, Principal Tenor of Her Majesty’s 
| Theatre. All communications, for Concerts and Oratorios, for Mr, Houten 
to be made to Mr, Jarrett, Her Majesty’s Theatre. 


R. PATEY will sng “THE MESSAGE FROM 
THE DEEP” (a New Song, composed expressly for him by Mr. Emig 
BereeR), every evening during his Provincial Tour, with Mr. Lanp. 


R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

N.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professiunal pupils in the Art of Singing for the Stage. 




















” 
ANDEGGER’S TRIO, “THE MARINERS 
(‘I Navicantt”), will be sung—Nov. 17th, Manchester; 19th, Halifax; 20th, 
Huddersfield ; 21st, Skipton; 22nd, Penrith; 23rd, Dumfries; 24th, Glasgow—by 
Mapame PATEY-WHYTOCK, Mr. W. H. CUMMINGS, and Mr. PATEY. 


ADAME LAURA BAXTER will sing at Broughton, 
Manchester, 19th Ni ber; L ter, 20th., at Mr. Charles Hallé’s 
Concert, Free Trade Hall, Manchester, in *‘ Judas Maccabeus,” 29th; at the Liverpool 
Philharmonic Society, 1st December; at Bolton, in ‘*The Messiah,” 4th; Durham, 
6th; Wakefield, 7th; Preston, 12th; Sheffield, 14th. All communications respect- 
ing engagements to be addressed to 29, Burlington Street, Greenhoys, Manchester. 








M3; KING HALL having completed his studies at the 


Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony, and Composition, also en; ments for Concerts and Soirées, be sent to 
his residence, No. 199, Euston Road, N.W. 


R. LEONARD WALKER, Bass Vocalist, is open to 


engagements for Concerts, Private Parties, &c.; also for teaching English 
and Italian Singing on moderate terms. No fee for trying voices on Tuesdays and 
Fridays, between the hours of 11 and 1 a.m., at his residence, 23, Carlton Road, 
Kensington Park, two minutes from Westbourne Park Station. 








ADAME LAURA BAXTER will sing “ THE 
“FAIRY'S WHISPER” (composed by Henry Smarr), at Lancaster, Nov, 
20th; and Preston, Dec, 12th. ’ 


ADAME RABY BARRETT (Soprano) requests that 
all applications respecting engag ts for Concerts, Lessons, &c., be 
addressed to her, 2, Nottingham Place, York Gate, Regent's Park. 


ADAME FLORENCE LANCIA will sustain the 
principal parts in the Operas’: Faust, La Sonnambula, Jl Trovatore, The Rose 
o@ Castille, Martha, &c., during the ensuing fortnight, at the Theatre-Royal, Hanley. 











MoM’ TRELAWNY COBHAM will sing “ ALICE, 


WHERE ART THOU?” at Whittington Hall, November 28. 





M R. ALFRED HEMMING will sing “ ALICE, 
WHERE ART THOU? at Hanover Square Rooms, Tuesday, Nov. 27. 





R. EMILE BERGER will play his admired Piano- 

Ne forte Compositions, “*FLORA MACDONALD’'S LAMENT” and 

“HUNTINGTOWER,” at the City Hall, Glasgow, this Satarday, Nov. 17th; and 

: ae Monday, 19th; Dumbarton, Thursday, 22nd; and Kilmarnock, 
riday, 23rd. 





ISS BERRY GREENING will sing the Variations 

on “CHERRY RIPE” (composed expressly for her), at Brighton, 29th; 

Southsea, 30th; Edinburgh, Dec. 8th; Islington, Jan. 3rd; Russell Institute, Feb. 
20th ; and at every concert engagement during the ensuing season. 


MSS ROSE HERSEE will sing Benzpict’s Popular 


x ww on “THE CARNIVAL OF VENICE,” at Whittington Hall, 
ov. le 


ISS ANNA HILES (Prima Donna from Covent 
Garden and Her Majesty’s Theatre) begs to inform Secretaries of Musical 
Societies and others that she intends to reside this winter in Leeds. All communi- 
cations concerning Concerts or Oratorios to be addresse, Miss A, Hixes, care of Mr. 
J. Riprey, “ Royal Liver Office,” 5, Meadow Lane, I.eeds. 


ISS JULIA ELTON will sing Benzprot’s favourite 
song, “ROCK ME TO SLEEP,” at Aberdeen, ruts pay, (Saturday), Nov. 17th. 


ISS KATHLEEN RYAN will play Ascuer’s Tran- 

2 scription on “ALICE, WHERE ART THOU?” and Srernen HELLER's 

LA FEUILLE” and “ TARANTELLE,” No. 2, at the Concert in Aid of the 

Band Fund of the Corps of the Authors’ Fourth Middlesex Volunteer Artillery, at 
Willis's Rooms, St. James’s, on Monday evening, the 26th instant. 


Mss FLORENCE DE COUROY will sing “THE 


SONG OF MAY” (by Wattacg), at Henley-on-Thames, Mov. 22nd; and 
“HARK! THE BELLS ARE RINGING” (by Henny Smarr), at Chelsea, 




















HE MDLLES. EMILIE and CONSTANCE GEORGI 


have the honour to announce their return to London. All communications to 
be addressed to them, 76, Harley Street, W. ; Messrs. 
& 0o., 244, Regent Street, — ey . ; Or care of Messrs. Duncan Davison 


MDLLE. RITA FAVANTI requests that all com- 


munications relative to O or Concert Engagements be addressed to her 


at Messrs, Duncan Davison and Co.'s Foreign Music Warehouse, 214, Rege : 
Or to her residence, 28, Abingdon Villas, Kensington, Won? ee es 








M R. ALFRED HEMMING will sing “ALICE, 
WHERE ART THOU?" at Leicester, Nov. 19th; and at Canterbury, 
Nov. 26th; and * THE MESSAGE,” at Canterbury, Nov. 26th, 


R. FRANK ELMORE will sing his admired song, 


“ AIRY, FAIRY LILIAN,” at the Eyre Arms, Wednesday, Nov. 21st. 


IGNOR GUSTAVE GARCIA and Mapame MAR- 

TORELLI-GARCLA, having finished their Provincial Concert Tour, sre free 

to fill up a few dates before and after the 23rd and 24th inst, (when they will give Two 

Grand Orchestral Concerts at St. George's Hall, Liverpool). Address—41, George 
Street, Portman Square, Hyde Park. 


te LEGEND OF ST. CECILIA. Words by Henry 
¥. Cuortey. Music by Jures Beyevicr. In Mmp cloth, 4to., 6s.; cloth 
boards, 8%. ‘“* There is but one opinion, that the Cantata is by much Mr. Benedict's 
best work. The reception of St. Cecilia was a genuine triumph.”—Atheneum. 
Lamporn Cock, Appisoy, and Co., 62 and 63, New Bond Street, London, W. 


HE LEGEND OF 8T. CECILIA.— Father, whose 


blessings we entreat,” the Contralto Song, is published in G or B flat, price 3s. 
Lamporn Cook, Appison, and Co., 62 and 63, New d Street, W. 


AJ 
HE LEGEND OF ST. CECILIA. Juxzs Benepior. 
—The select subjects from this successful Cantata, arranged for the Piano, with 
ad lib.) Accompaniments, for Flute, Violin, and Violoncello, by W. H. Callcott. 
olo, 5s.; Duet, 6s, ; Accompaniments, 1s. each. Lamborn Cock, Appison and Co., 
62 and 63, New Bond Street, W. 


HE LEGEND OF ST. CECILIA.—The Prelude and 


the Funeral March, Composed by Ju.zs Brw' . Price3s. L RN C 
Appisoy, and Co., 62 and 63, New Bon Street, Ww. o_ 5 = ii 




















HE LEGEND OF S8T. CECILIA.—CAUTION.— 

The Poh'ichers, having: purchased the sole Copyright of this Work, request 

fat all _. v.tions for Books of Words, and permission to print be made to them. 

sue Ch ts parts are engraved, and Instrumental parts can be hired, [LAMBORN 
Cook, Avuisoy, and Co,, 62 and 63, New Bond Street, W. 
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CRYSTAL PALACE CONCERTS. 

These concerts are being carried on with rather an increase than a 
diminution of the healthy spirit to which they owe their well-earned 
fame and position. Six have been given already; and in the course of 
the first mg among other things, have been produced—the fourth 
Symphony and the Hroica (No. 8) of Beethoven; the Italian Symphony 
of pare Bog the second Symphony (in C) of Schumann (which 
gains on every hearing); and the Symphony in C major (“Jupiter”) 
of Mozart. In the way of overtures we have had—the Ruy Blas, the 
Hebrides, and the Meeresstille of Mendelssohn ; the Zauberflote of Mozart ; 
the Der Freischiitz and Abu Hassan of Weber ; the Sapphire Necklace of 
Mr. Arthur Sullivan ; and the Alfonse und Estrelle (played sometimes 
under the name of Rosamunde) of Schubert. The Grand Fantasia, Op. 
15, of Schubert, for piano and orchestra (Herr Fritz Hartvigson, pianist), 
Paganini’s first concerto (violin, Herr Wilhelmj), and last, not 
least, Professor Sterndale Bennett's third Pianoforte Concerto (pianist, 
"Madame Arabella Goddard), have also been given; together 
with a selection from Meyerbeer’s music to Struensée, and a “ Grand” 
very grand) Suites de Vailses, entitled ‘‘ Rendezvous,” due to the pen of 
fr Gounod—some, like the concerto of Professor Bennett, for the first 
time at the Crystal Palace. A retrospective catalogue of the vocal 
music at these five concerts would needlessly fill up space ; but enough 
has been adduced to shew that the same excellent principle which 
governs the Monday Popular Concerts in St. James’s governs the 
Saturday Winter Concerts at the Crystal Palace. 

The programme of Saturday afternoon (the sixth concert) was of 
uncommon interest. One of the best of Haydn’s twelve grand sym- 
phonies, composed for the Subscription Concerts in London, directed 
by the violinists Salomon and Cramer, was introduced for the first 
time at the Crystal Palace. The symphony in C minor, the ninth of 
the Salomon set, contains an air, with variations, which only Haydn 
could have written ; a minuet, with a trio for violoncello solo (well 
played by Mr. Reed), with which the late Robert Lindley, from time 
to time, used to delight two generations of our forefathers; a nobly 
constructed first allegro, and a finale that might have been written by 
Mozart, the influence of whose great symphony in D, and still greater 
symphony in C (the so-called Jupiter—his last) is felt all through. 
Amateurs predisposed to twit Mozart with his early obligations to 
Haydn should remember that whatever obligations Mozart incurred 
were paid back by him with interest. Haydn’s first visit to London, 
where he composed the twelve symphonies for Salomon, was in- 1790, 
the year before Mozart's death; and Mozart’s last three great sym- 
phonies (in E flat, G minor, and C major) were written from June to 
August, 1788. Whata deep impression they must have made upon 
Haydn—his predecessor, contemporary, and survivor, who was sixty 
years old when Mozart died, at thirty-six—appears in all the later sym- 
phonies of the former, and in none more emphatically than in the ninth 
of the Salomon set—the ong performed so admirably and received so 
warmly at the Crystal Pathee concert on Saturday. The audience 
would willingly have heard both the variations and the minuet twice ; 
but, seeing that the prograinme was somewhat longer than usual, Mr. 
Manns was wise in not acceding to their wish. To the symphony suc- 
ceeded Siebel’s air, ‘‘ Quando a te,” from the first act of M. Gounod’s 
Faust ¢ Margherita, and the vigorous war song, “ Honour and arms,” 
from Handel’s Samson. About these it is enough to say that they were 
os given—the former by Madame Patey-Whytock, the latter by Mr. 

fatey. 

The next instrumental performance was for several reasons the most 
interesting of the day. First it introduced something wholly unknown 
in this country; secondly, the something unknown was by Franz 
Schubert, whose smallest effusions are now as eagerly looked after as 
his greatest were neglected in his lifetime; thirdly, this unknown 
music is as truly beautiful as it is truly original; and lastly, the per- 
formance was as near perfection as any orchestral performance we can 
remember. The incidental pieces composed by Schubert for the drama 
of Rosamunde (in 1823, at Vienna) comprise two entr’actes, a romance 
for mezzo-soprano voice, three choruses, and ballet. The drama, from 
the luckless pen of the Baroness Helmine Chezy, the same who 
smothered Weber’s genius in her Huryanthe, was only played two or 
three times, and the music of Schubert till very lately remained lost 
to the world. The orchestral score and parts, indeed, of four of the 
pieces are not to be found, having been mislaid, or probably lost, by 

those who at one time held possession of all that Schubert left, from 
whose indifferent guardianship Robert Schumann rescued the great 
symphony in C major, and other works were happily abstracted by 
worshipper#of Schubert’s genius. In obtaining what was to be obtained 
in its original shape, as the composer wrote it down, out of the music 
of Rosamunde, from the Vienna music publisher, Spina (now, we 
believe, possessor of all the MSS. of Schubert), those who direct the 
management of the Crystal Palace Saturday Concerts have done good 
service; and it is much to be regretted that only an instalment, 
instead of the whole, could be procured. For this instalment, how- 
ever, we have reason to be thankful. It included an enér’acte in B 





minor, the romance for mezzo-soprano voice, and an entr’acte in B flat 
major. The first entr’acte (‘‘ allegro molto moderato”), and by far the 
most important, is one of those magnificently gloomy inspirations with 
which Schubert, nearly always depressed when not subject to an exu- 
berant flow of animal spirits, was so frequently visited. It is such a 
movement as we can fancy only one other composer imagining; but 
then Beethoven would have treated it in quite a different manner. The 
sudden transition from the minor to the major key near the close is one 
of the most extraordinary surprises in music. The entire movement is 
a masterpiece of sombre colouring; and though (on account of its 
gloom being scarcely once dispersed by a bit of sunshine) not devoid of 
a certain oppressiveness which at the conclusion leaves, as it were, a 
conflicting sense of relief and disappointment, the hearer feels that it 
might go on in the same strain ever so much longer and still hold the 
attention spell-bound. A sense of power is ever there, and a feeling 
that the master is bending you to his tone of mind with irresistible 
fascination. The other entr’acte (andantino) is of a wholly opposite 
character. Those acquainted with the charming pianoforte impromptu in 
the same key (B flat major) will recognize a slight reminiscence in the 
opening bars; but all the rest is different. This entr’acte is one unbroken 
flow of tune—in a strain of gentle softness, of its kind unique—and 
arranged for the orchestra with consummate art. We can hardly recal 
an unpretending score more full of subtle and delicate touches. The 

performance of these remarkable entr’actes would alone have repaid a 

visit to the Crystal Palace. As Schumann said about a performance of 
the scherzo in Mendelssohn’s A minor symphony—* the instruments 

seemed to talk to each other;” and this, moreover, throughout in a 

beautifully managed undertone, as difficult to realize as it is delightful 

to listen to. Thus the enér’actes were heard with Schubert’s own 

instrumentation. Not so the romance (“Der Vollmond strahlt auf 
Bergeshdh’n”), the instrumental parts of which are unfortunately 

unobtainable. Mr. Manns, however, undertook the not very grateful 

responsibility of scoring the accompaniment for orchestra; and though 

we cannot but think it would have been discreeter, under the circum- 

stances, had he used the pianoforte arrangement,we must in fairness coin- 

plimentthe zealous conductor on the good taste and extreme ability with 

which he has accomplished his task. The romance—a_ beautiful 

romance even for Schubert—was sung with such charming expression 

by Malle. Enequist as to win a hearty and unanimous encore. The 

audience, too, would fain have heard the gentle second entr’acte once 

again; but this was not to be. On the whole, the impression made by 

Schubert’s Rosamunde was as genuine as that created by any new music 

we remember at the Crystal Palace Concerts, where so much that is 

new, as well as so much that is good, is constantly brought forward. 

After Schubert's music came “ The Captive’s Dream,” the clever 
scena composed by Mr. Osborne for the recent Worcester Festival, and 
given now as before by Mr. Cummings, with excellent effect; a some- 
what laboured duet of Schumann (‘Ich bin dein Baum o Gartner”), 
sung by Madame and Mr. Patey, with pianoforte accompaniment; a 
brilliant violin solo, on airs from Bellini’s opera J7 Pirata, composed and 
performed by Mr. H. Blagrove; and the cavatina from Lueia.di Lam- 
mermoor (‘*Regnava nel silenzio”), assigned to the versatile Mdlle, 
Enequist—one and all of which were favourably received. Then, after 
the customary five minutes’ interval, Mendelssohn’s ever welcome con- 
cert overture, Meeresstille und Gliickliche Fahrt (Calm Sea and Happy 
Voyage), was played by the orchestra as we are disposed to think we 
never heard it played before by any orchestra. In an eens note 
Mr. Manns calls this “ the third of the four concert-overtures,” whereas 
in reality it is the second, having been composed in 1828, two years 
before the Hebrides. Truéthe author carefully recast it some years 
later; but it should be borne in mind that he also almost entirely re- 
wrote the Hebrides, the original version of which is in possession of Mr. 
Moscheles, while the autograph Ms. of that which is now generally 
known belongs to Professor Sterndale Bennett.*. There are very few 
published works by Mendelssohn that were not revised, in some cases 
(as, for example, the Walpurgisnacht) almost rewritten, before they 
passed into the hands of the engraver. The Meeresstille was composed 
two years later than A Midsummer Night's Dream, and five years earlier 
than Melusine (Ouverture zumMahrcken von der schénen Melusine), the last 
—and as Mendelssohn himself thought, the best—of the four concert 
overtures. The very fine performance of the Meeresstille brought the 
excellent concert of Saturday worthily to an end. ” 

A word is due to the directors of the Crystal Palace, in acknowledg- 
ment of the liberal spirit which has induced them to afford the con- 
ductor of their Saturday concerts that increase in the numerical strength 
of his orchestra, which alone was wanting to complete the efficiency of 
the performances. There are now thirty violins and ten violas, with 
sixteen violloncellos and basses. Of the competency of the wind in- 
struments in the orchestra of Mr. Manns it would be superfluous to 
speak. Had there been any doubt about it the execution of Schubert’s 
entr’actes on Saturday would effectually have set all doubt at rest. 


* Presented to him By Mendelssohn. 
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Petters to Well-known Characters. 


TO J. H. MAPLESON, Esa. 


Dear Map,—The excellent performances at Her Majesty's 
Theatre are, I am glad to see, thoroughly appreciated by. the 
critics. Some of their articles, nevertheless, in my opinion, lose 
their weight by not appearing till a week after the performance. 
This has no doubt been observed by one of your staunchest 
advocates, who, to give double force to his eulogy, publishes it a 
week before the performance. You brought out Don Giovanni, 
with Santley as Leporello, on Wednesday afternon, the 14th 
inst.; and the following very just criticism appeared in Bell's 
Weekly Messenger—of Saturday, the 10th inst :— 


‘ On Wednesday. morning Don Giovanni was represented, with 
Wr. Santlep as Leporel{o, a performance that was looked forward 
to with much interest and curiosity, and fulfilled public expectation, 
his version of the Spanish waiting man being well conceived and the 
music splendidly sung.” 

Bis dat qui cito dat. This is far better than a lukewarm, shilly 
shally support ; and I congratulate Santley and yourself, being, as 
always, your hearty well-wisher, Caper O’Corsy. 

Balligarry, Castle Crow, Nov. 16. 

—— 


TO DISHLEY PETERS, Esq. 

Dear S1r,—The Norwich Festival being, happily, over, and the 
directors having, 1 hope, provided themselves with copies of the 
Book of Etiquette (so that they may learn the politeness which 
comes instinctively to their betters), I address a few lines to you, 
chiefly because I evs nothing to say. I dare remark that they 
will not, on that account, be the less welcome to you, for—not to 
be too periphrastical—I do not observe that directness of purpose 
r? absolutely essential to secure the insertion of contributions to the 

. W. 


How is it, my dear friend, that though distinguished persons are 


always being written to, or at, in your columns, those ns do 
not reply? I cannot think that you are narrow-minded enough 
to refuse the right of answer. Indeed, I know that your abstract 
love of ‘*copy” would induce you to look affectionately at almost 
any MS., and you would at any time rather print any letter 
than consign it to the waste-basket. Then, how is it that the 
incessant appeals to the attention of the Illustrious meet with no 
typographical recognition? * You inform Horace Mayhew how 
to make classical verses ;—Ponnius the Elegant sends you none. 
You apprise the gifted E. S. Dallas that you would like to see his 
Gay Science (so should I); but has it been forwarded to your 
office? You mention to Shirley Brooks that Bather of Led- 
bury is anxious to see him, yet the author of Sooner or Later (a 
delightful novel, so far, which is as far as the end of No. 1), who 
is reported to be the politest man (for an author) in England, 
never writes to thank you. You signify to Sutherland Edwards 
that music of a very high quality has been heard in some out-of- 
the-way place or other ; and he, a notoriously urbane gentleman, 
does not reply, even to the extent of saying that he does not care 
for you or your music either. You tell Charles Kenney that he 
has translated the Italian Hymn of Freedom very admirably (and 
you say truly) ; but he has not the common courtesy to ask you how 
the deuce you should know whether he had done it ill or well. 
These are only some specimens of the silence which is extorted by 
your letters. Why do not these extraordinary men—I may say 
these d——d extraordinary men—answer? Are they all sons of 
Justice Silence? Do they all think that though speech is (Shaver) 
Silver, silence is golden? But surely there is a time to use silver 
instead of gold. I always do at a collection in church. 

It occurs to me, therefore, to suggest to you that you wight well 
proceed to measures for rectifying this objectionable state of 
things, and for causing the individuals who are addressed in your 
columns to make the pe which are demanded by the courtesy 
due to the public. But I am for beginning with mild and suasive 
treatment. You may lead any author to the inkstand, but you 
cannot make him write. The gentlemen I have named are the very 
soles of serenity and pinks of politeness, but I think that every one 


* Very good words. I am proud of them. 








of them who might be addressed in an unseemly fashion would be 
uncommonly likely to intimate that in the quarters down to which 
Virgil conducted Dante accommodation might be found for the 
offender, and that he was at liberty to take up his quarters, perma- 
nently, there. Dictation is out of the question. 

But I think that if you, Sir, were to write a charming note to 
each of the gentlemen whom I have named (I except Virgil and 
Dante) and were to ‘indict them to a feast”—one of those 
delightful dinners which you arrange so well, and over which you 
preside with the happiest mixture of neglect and * * * *— 
they would come, for they like good society. You might ask a few 
choice spirits (I do not understand the phrase) to meet them. And 
when the good wine shall have done its office, and the harmony of 
the evening begins to be disturbed by oratory, you might suggest 
to these shining lights that the M. W. would be much improved 
by their contributions. Then (for I would mix the /fortiter with 
the suaviter) you might also say that if they are deaf to that appeal, 
it will be your duty to the public to cause letters to be written for 
them. Knowing what those men know, and what I know of your 
own eminent hands, I believe that this terrific menace would have 
its effect. 

‘Try it, old boy—I mean respected Sir—and at all events give the 
dinner, and ask yours ever, SHEGoG BEans. 

Blow-fly and Gumbril, Simmery Axe. 


[In the foregoing, maugrethe humorous pseudonyme of ‘‘Shegog 
Beans,” few Muttonians will recognize the trenchant wit and sharp 
philosophy of Mr. Zamiels Owl, less readily than does ABRAHAM 
S. SILENT.] ; 

—_o——. 


TO SHIRLEY BROOKS, Esa. 


S12,— Glowworm, which probably you seldom, if ever, see, states that 
the comets, Toole and Sothern, have been moving in the same orbit 
and treading upon each other’s tails. Toole arrives in Birmingham, 
covers walls with his name, and all well, until Sothern arrives and 
covers walls—or what part of them Toole has left—with his name. 
Then Toole gnashes teeth and ery pi vengeance against Sothern. 
At next town Sothern gets start, and all well, until Toole arrives with 
posters (larger than ever), and then Sothern gnashes teeth, and 
stammers vengeance against Toole. I hear that wherever they (the 
comets) meet they fall to with knives and forks over dinner. Both 
have been doing business, It is remarkable. A hopeful actor can 
make more money in the country than in London. It is remarkable 
that the one who makes the most money in the country is Toole. 
Besides being comedian, Toole possesses agtemperament which makes 
troops of friends. Swells in stalls ask him to dinner, and gallery boys 
stup him in street to say he “ does the Dodger stunning.” Toole is as 
polite to ‘« god” as to swell. There is no charm equal to good-nature. 

Short Commons, Nov. 14. T. Durr Suorr. 


[Gloworm got the story from Birmingham Daily Post, which got 
it from Birmingham Daily Gazette, which got it from Liverpool 
Daily Post, which got it from Inverness Courier, which got it 
from Norwich Argus, which got it from Worcester Journal 
ements which got it from Horace Mayhew, who got it from 

muel Toper Table, who found it at the King and Beard, where 
it was dropped by A. S. S.] 

—o—— 
TO JULES BENEDICT, Esq. 

ResPecTeD Sir,—Mr. Costa has addressed the following letter 

to Mr. J. F. Hill, the local chorus master of the Norwich Festival :— 


‘Dear Sir,—I beg to convey to the ladies and gentlemen of the 
Norwich Festival choir my warmest thanks for the great care and 
precision with which they performed their parts in my oratorio 
Naaman, and to assure them that I shall ever remember with great 
satisfaction my visit to Norwich in 1866. To you, Sir, I am also 
particularly indebted for the pains you took in drilling them; and 
permit me to congratulate you for the pleasure you must feel in 
presiding over such a magnificent body of fine fresh voices and good 
musicians,—Believe me yours, very truly, “M. Costa.” 

“59, Hecleston Square, Nov. 6.” 


The late Mayor of Norwich (Mr. Nichols) has been requested 
to express to the citizens of Norwich the great gratification which 
the Royal visitors experienced in the hearty welcome accorded to 
thom, :+:. the loyalty, good-will, and exemplary conduct mani- 
fested iy all classes. 

Lord Stafford, who entertained Prince and Princess Wales at 
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“ Cossy ” (the local name) during their visit to Norwich, has 
acceded to request of Norwich Town Council to sit for a com- 
memorative portrait to be placed in St. Andrew’s Hall. The 
accounts of the Norwich Festival are not made up, but further 
examination on the part of secretary and treasurer shews that 
actual receipts were more than already published, some wealthy 
patrons of the festival having purchased tickets without using 
them. It is calculated that combined concert and ball receipts of 
1866 exceeded those of 1863 by 450/. On the other hand, the 
Royal visit entailed extra expenditure of 600/. to 700I., so that 
the surplus for local charities is not likely to exceed 1,000/.—I am, 
r Sir, respectfully, Noxes or Norwicu. 

me Dog St., Rampant Horse St., Nov. 12. 


— 


TO DISHLEY PETERS, Esq. 

Dear DisHLEy,—Certain Professors of the Divine Art of Music 
claim for it the power of elevating and refining and spiritualizing, 
and doing all sorts of wonderful things. And this is their defence 
(and if true, not a bad one) against the irreverent outside world, 
which erage Poe era that a great musician is generally found * 
to be, out of his art, a great bore. Still, some portion of the 
musical world has a fine sense of the fitness of things, and a rea- 
sonably good notion of what vulgarians call “ puffing.” I am 
always delighted to vindicate the characters of any class which is 
habitually and unjustly attacked. I have now the opportunity of 
doing so. There is a fiddler, whose real name I do not know, but 
who has modestly taken that of the deceased—well, I do no not 
wish to help to puff a gentleman who can puff himself so notably, 
and I will say, entra the deceased STRADUARIUS, or STRADIVA- 
rius (d. 1728), and who made fiddles. I will suppose that the 
puffing gentleman calls himself Srrapuarius Repivivus, and that 
provincial critics have no word of remark upon this piece of sweet 
taste, but accept the same, and laud the fiddler as if he were a 
Joacum. These facts would not be very remarkable as times go. 
But look at this certificate which the fiddler publishes. I will not 
give the real name of the city, though it is a beautiful one, and I 
even disguise the name of the signataries, though I hardly know 
why I should take the trouble to do so :— 

ATHEN ZUM, BROGUETOWN. 
PROFESSIONAL TESTIMONIAL TO STRADUARIUS 
REDIVIVUS. 

EAR SIR,—We, the undersigned, being amongst the recognized 

musical authorities of Broguetown, and as many of us have had the 
honour of being personally and professionally acquainted with the 
original Srrapvanivs, think it our pleasing duty to assert that your 
playing of fantasias, unaided by any other accompaniment than that 
supplied by your own violin, was to us a source of wonder and admiration; 
also, that your performance of the Overture to William Tell, upon one 
string only and without any hairs to the bow is absolutely marvellous: and 
that by it you havo, in our opinion, extended the limits of “the 
possible” in violin playing to a degree hitherto undreamt of even by your 
great prototype himself: in fact, you have out-Straduariused Straduarius. 
You cannot fail to awaken in every town the same excitement and 
enthusiasm that you did here. 

(Signed) SAMUEL JUNE, Professor of the Violin. 
JOHN RAINY, Professor the Violin. 


Professor of the Violin 
ROBERT COGWHEEL, 4 and Leader of the An- 
cient Concerts’ Society. 
WILLIAM PEDALS, Organist of * * * Church. 
JAMES PEDALS, Organist of * * * Church, 
ALBERTO JUNE, Professor of Music. 
Broguetown, Oct. 29th, 1866. 
I commend the above to the notice of the Professors of the Divine 
To take the name of a great dead man, and to vulgarize it, 
as has been done in this case, are not acts that I should think 
worth notice, Fiddlers must live, or at least they think so. But 
if the ized Musical Authorities” of an important city 
endorse that sort of mountebankery, I think that the Professors of 
the Divine Art generally should be aware of this new homage to 
its dignity; and soI throw away acouple of paragraphs on a 
fiddler’s puff.—Yours, dear Dishley, as always, 
85, Fleet Street, Nov. 14. Punch. 
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TO MR. PUNCH. 

Reverep Sir,—I’ve done what I could, I’ve heard what I could, I’ve 
seen what I could, and the best reporter in the world could not have 
done, heard, or seen any more. You must complain to the authorities 
if my account is unsatisfactory. I don’t believe that anybody else, 
professionally engaged, could have managed better, only as faras letter- 
writing goes. They may, perhaps, have more vivid imaginations. 
found out the exact route the Prince was to take, and posted myself in 
an excellent position. Some idiot (or designing fellow belonging to 
another paper, as I afterwards discovered) suggested that I could get a 
better view by ascending the Cathedral tower. Remembering how 
Dr. W. Russell saw the Fattle of Thingummy from a similar place, 
and how somebody observed the movements of the Russians by goin; 
up ina balloon in the Crimean War, I jumped at the notion, and, 
enthusiast that I am, jumped oft my form, and made for the Cathedral as 
fast as my legs could carry me, stumbling only twice over the rough 
stones of the city, and grazing my knees but slightly. No matter; no 
one is going to buy me, and my future wife won’t require a warranty. 
Besides, you said you’d pay all expenses, and a slip of diachylon and a 
glass of brandy-and-water won’t ruin you. I did get to the top of the 
tower, and couldn’t see anything, having, unfortunately, left my glasses 
behind at the hotel. Rushing down again, I had another severe fall, 
but I did not complain, except about the brandy-and-water, which I 
was obliged to take again, in order to set myself on my legs, and which 
was, I am sorry to say, not so good as it might have been. By the 
time I had regained the street, the Prince had passed: at least, I believe 
he had, asI waited there for two hours after the crowd had de 
and didn’t get a glimpse of him. 

While commencing my letter to you on the stirring events of the 
day, the waiter informed me that the Prince was coming back. I 
rushed to my window, and was surprised at the absence of anything 
like a crowd. I afterwards discovered that the Prince had gone down 
another street. This comes of going to a second-rate hotel: I told you 
that you might as well have paid my bill at the best, but you wouldn't, 
and this is the consequence. 

In the evening 1 went to hear Mr. Sims Reeves sing at the Hall. 
He didn’t sing, so I can’t tell you much about him. Cummings sang. 
I didn’t hear him either, because in consequence of some informality in 
my ticket I couldn’t get in. I went to bed early, and believing that 
the Prince was passing my room about eleven at night, I cheered from 
under the bedclothes; but 1 wasn’t to be humbugged into running to 
the window. Mr. Arthur Sullivan’s new overture is a great success. 
Iam delighted with it. I didn’t hear all of it; in fact, I didn’t go, 
having mistaken the time; but a friend, who attended the concert, 
whistled a few bars to me, with which I was enchanted. I did geta 
place for Signor Benedict’s Cantata; but, unfortunately, hadn’t my 
evening dress with me, and as that costume in my seat was indispensable, 
I was obliged to leave. I heard what I could of i¢ from outside: but 
can’t convey to you any distinct notion of its beauties. Adieu! Iam, 
revered Sir, Your Reporrer or FEstIvas. 

Blind Alley, Nov. 12. 

[Mr. Punch should rate his ‘Reporter of Festivals” for that 


bit about the cantata. “Signor” (why Signor?) Benedict’s St. 

Cecilia was performed in the morning, and, therefore, ‘evening 

dress” was not “ indispensable,” but dispensable.—A. S. S.] 
—— 


TO E. 8. DALLAS, Esa. 

Str,—On Saturday, deputation, headed by Revs. Newman Hall, 
Hugh Allen, Spence, and gentlemen connected with metropolitan re- 
ligious societies, waited upon John Manners, First Commissioner of 
Office of Works, with members of Lord’s Day Rest Society, to urge 
views with respect to Sunday bands in public Parks. Memorial, setting 
forth points to urge, stated that memorialists believed “only way of 
preserving Sunday as day of rest and worship” was to uphold Divine 
command—* to keep it holy.” “Sanctity of Sabbath, its only safe- 
guard; and although opposed to any effort to compel observance, we 
are opposed to every effort to prevent persons from enjoying Sunday as 
day of rest. Attempts to secularize and make holyday of day of rest, 
such as establishing of Sunday bands in parks, have this tendency.” 
Document stated that men were employed to play secular music in 
Parks, and others ‘‘ permitted openly to break laws prohibiting sale 
and hawk of goods on Sundays by crying programmes of music 
played ;” bands injured Sabbath and ragged schools, and drew young 
people from religious duties; from bands hundreds of persons (both 
sexes) flocked to public-houses and tea-gardens; bands encouraged 
Sunday labour; bands were annoyance “to many who pass through 
Parks, because collecting crowds in one spot.” Concluding paragraphs 
said that Government opposed “ assembling of persons in to hold 
meeting or preach ,” yet allowed crowds to listen to secular 
music on day of rest, which was partial ; if Sunday bands were allowed, 
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preaching should be allowed; “if stand were erected for one, stand 
should be erected for other :” if John Manners could not suppress bands 
established, sale of programmes (by which bands are supported) might 
be suppressed, and stand for preaching “ erected under control of clergy- 
men and Dissenting ministers.” Members of deputation proceeded to 
urge other points, arguing that public money ought not to be spent in 
erections for bands. John Manners found difficulties, Sunday bands 
had been in existence for years. Preaching allowed, all must be al- 
lowed, and infidel as well as religious teacher would publish principles 
in Parks. It was open to any to take proceedings against illegal acts. 
Subject should be nevertheless considered. Deputation withdrew, after 
thanking John Manners.—Your obedient servant, 8. T. Tanz. 
King and Beard, Nov. 14. 


a, 
To CAMPBELL CLARK, Esa. 

Dear Srr,—Allow me to “strike” a true balance sheet (if a sheet 
may be struck), and thus rectify certain errors in the letter about the 
recent Norwich Festival, addressed to your august person by my friend 
Nokes of Norwich. 


ATTENDANCES AT THREE LAST FESTIVALS. 


Monday Evening ..........s000 
Tuesday Evening .........0000 
Wednesday Morning 


Thursday Morning 
»: Evening 
Friday Morning 


1860. 
= & 
322 15 
403 
645 
746 
494 
790 
1047 18 


Monday Evening 
Tuesday Evening 
Wednesday Morning... 
9 Evening... 
Thursday Morning 
Evening ... 


Friday Morning’ 1010 12 





Total .....0..0... 4450 16 6 4380 9 


The above figures shew balance in favour of 1866, as compared 1863, 
(on concerts) of £374 12s.; but as receipts of 1863 were increased 
to £4,533 14s. subsequently to published returns, by payment of tickets 
taken by Marquis Townshend and others unable to attend concerts, 
actual balance in favour of 1866 is £221 7s, This differs from the calcu- 
lation of contemporaries last week (copied into the London journals), 
but some mistake had evidently been made in figures. That my own 
are correct I do not vouch, but they nearly agree with accounts of 
cashier. The receipts for ball amount to £620 11s., £235 11s. in excess 
of 1863—making total balance in favour of 1866, £456 18s. On other 
hand there was extra expenditure on account of Royal visitors (£600 or 
£700), and although economy has been practised in engagement of 
principals, printing, and other expenditure, committee will be satisfied 
if they find when all accounts are made up, a surplus of £1,000. At 
last Festival surplus was £1,221; and £1,000 was distributed amongst 
charities of county and city, remainder being set apart as reserve fund, 
which will come into present account. But a word on-another matter. 
Regarding as I do the “ Festival” as one of the “ institutions” of city 
and county of Norwich, and believing its triennial recurrence productive 
of advantage, in artistic and social influence, as well as to charities and 
trade, it is with satisfaction that I record complete success. From 
the figures elsewhere, it will be seen that excess of receipts over 1863, 
is upwards of £450, and that although there has been large additional ex- 
penditure, owing to visit of the Queen, Prince, Princess, and Duke, 
there is reason to believe there will be handsome surplus for charities. 
In an artistic point of view 1866 will also be memorable. The admir- 
able performance of Naaman and St. Cecilia are evidence that committee 
not only did their best to maintain the high character hitherto enjoyed 
by Norwich, but succeeded. That the evening concerts were not so 
attractive, is not entirely the fault of committee, any more than the 
indisposition of Mr. Sims Reeves. ‘Chat the great tenor was ill, is true, 
and that he had within previous fortnight been obliged from same cause, 
to give up engagements that would have yielded £500; but on the 
spot, and able to sing in the morning with his accustomed power, and 
knowing the disappointment his absence would occasion, the effort to 
sing at the evening concerts might have been made. The public 
naturally grumble, when one of the principal attractions is withdrawn. 





I hear Sims Reeves has declared he will not come to Norwich again. I 
hope this is not so; for although Reeves can give up Norwich, I do not 
think Norwich can give up Reeves.—I am, Sir, your obedient, 

Shoal and Catch, Nov., 18. Herring or Yarmours, 

—— 0) ee 
TO ADMIRAL W. WINK OF THE NORTH. 

My Dear ADMIRAL,—Pray accept the subjoined translation of 
the Belgian Hymn of Independance, the original of which 
sppenies ina letter recently pi me by you to John Evans Esq. 
of the East. 


I. 
Bexerans arise! to hail the Fatherland, 
And gather closely, round about our King, 
Our vows are his, and with us hand in hand, 
He wins our hearts, by faith his offering. 
As of our glory, he fit emblem is, 
The nation’s son, a nation’s pride shall be, 
Of all our rights, he as the symbol lives, 
Long live the King and flourish Liberty ! 

II 


Onur hearts for freedom, ever beating high, 

Our strength, our greatness, in him centre all, 
People, in our defence, the King would die 

And we for him, would well know how to fall. 
But ‘neath the yoke, our spirit yet would stand, 
As right’s avenger, daring to be free, 

Tremble then tyrant, to enslave our Land, 
Long live the King and flourish Liberty ! 


uL 
Oh Brothers, we, the freest of mankind, 
Whom peace makes proud, kind-hearted, joy-possessed, 
If we our own would hold, ’twere well to mind, 
That tolerance among us ever rest. 
Desoling war, around us comes at length, 
To change old friendships into enmity, 
Still cry we progress! Union is strength 
Long live the King and flourish Liberty! 


IV. 
Long may the King and Fatherland survive 
Be this our watchword, as we onward press, 
To Royalty our fondest cares we give, 
Though Liberty, we love thee none the less. 
As Beacon of the world, our country’s light 
The future pierces with its purity, 


Brave Belgians forward! God defends the right! 
Long live the King and flourish Liberty ! 

Trusting this may meet with your approval, that you will 
communicate it to John Evans Esq. of the East, that you will 
read it aloud (next Thursday evening) to the convivial meeting 
(when Trim is not present and Jowett is in a silent mood), and 
that you have found your rifle, I am, my dear Admiral, yours 
very faithfully, W. A. PowELL. 

—o-— 


TO LORD LONG. 


My Stnavtar Goop Lorp,—I may not have a local habitation, but 
I have a name, and although your lordship has enquired, and Mr. D. 
Peers has replied, as to the writer (or rather non-writer) of the notice 
of the Crystal Palace Concerts in the Musical World of October 27th, 
I must beg formally to repeat my protest and warn the offender of the 
punish, ment that awaits those who commit the error of signing other 
people s names—an act which the law designates by the pleasant name 
of forgery. Therefore, let the culprit beware, as for the next offence 
several solicitors will be instructed to prosecute him with the utmost 
rigour. But to a more agreeable theme. 

3] was at the Crystal Palace last Saturday, and, in common with an 
audience that filled the concert room to overflowing, I thoroughly 
enjoyed a performance presenting more than one feature of unusual 
interest. First, there was the not-too-often-heard symphony of 
Haydn in C minor (No. 9, Salomon set) played to perfection by the 
band, which has this season undergone the much-needed reinforce- 
ment of additional strings, and now numbers 80 violins, 10 tenors, 
16 violoncellos and basses, which, with the usual complement of reed, 
brass, and percussion, gives the proper “ balance” to an orchestra now 
hardly susceptible of improvement, and if this was felt in the music of 
Haydn it was still more appreciable in that of Mendelssohn, whose 
exquisitely poetic overture, “A Calm Sea and Prosperous Voyage,” was 
played in a manner that literally left nothing to be desired, except the 
suppression of the ill-timed applause of those among the audience who 
prematurely imagined the overture to be at an end, and consequently 





Nov. 17, 1866.] 


THE MUSICAL WORLD. 


731 





ruined the effect of the last few bars which so beautifully bring the 
work toa conclusion. But in addition to the known works of Haydn 
and Mendelssohn, there was yet another attraction provided by the 
indefatigable Mr. Manns—Schubert’s Incidental Music to the drama of 
Rosamunde—heard for the first time in England. This consisted of a 
grand entr’acte in B minor, thoroughly dramatic in treatment and 
feeling ; a romance charmingly sung by Mdlle. Enequist, and repeated 
in obedience to the general wish ; and a second entr’acte in B flat of such 
tuneful and plaintive and flowing character that a strong desire for its 
repetition was shewn by a large majority of the audience, but this 
could hardly be complied with, seeing that the concert was beyond the 
average length. Of the three movements alluded to, it is impossible 
to speak too highly, and I trust that before long an opportunity may 
be afforded not only again to hear this instalment of good things but 
to give the remaining movements of which there seems to be. some 
difficulty in obtaining the instrumental parts—Iam, my Lord, your 
Lordship’s obedient humble servant to command, 
Hardup Pump, Nov. 12. DamvkwaTer Harp. 
Postscriptum.—After the usual interregnum (1) succeeding the close of 
the opera houses, musical London may now be said to shew symptoms 
of once more waking up for the winter season, and opportunity is being 
afforded to gratify the variety of tastes (2), which (fortunately) exist in 
relation to that art which certainly hath charms not only to soothe the 
savage breast (3), but, also, to delight the most gentle bosom that ever 
beat—if this term be not too violent for the (so-called) softer (or diviner) 
sex (4). True, we have had Alfred Mellon’sconcerts at Covent Garden, 
but even these with the attraction of “ Evil spirits by Messrs. * * * 
Distant thunder by Mr. * * * and blue and red fire by Messrs, 
* * #*” (the latter adjuncts quite failing to impart to the black- 
coated gentleman, the gilded chair, or the grand piano in the orchestra, 
anything like a similitude to the Wolf's glen in Der Freischiitz,) have 
not quite satisfied the requirements of the more or less musically 
disposed in this little village of ours (5). Unexpectedly (and therefore 
the more welcome), Mr. Mapleson‘has given a fortnight of familiar operas 
at Her Majesty’s Theatre, with a success at once artistic and pecuniary, 
This ended, the Sacred Harmonic and National Choral Societies 
announce the commencement of their “ campaign —to use the penni- 
linear phrase (7). But there are good things yet to come which will 
be dealt with in due season. One fait accompli (8) and that by no means 
the least important, is the inauguration (9) of the 9th Monday Popular 
Concert season, which took place on the 5th of November, when some 
2,000 persons found greater delight in listening to a quartet by Haydn, 
Mendelasohn’s Trio in D minor, and Beethoven’s C sharp minor Sonata, 
than in letting off fireworks, or burning Guys. A finer performance 
than that of the trio has never been heard ; and the executants—Mad. 
Arabella Goddard, Herr Straus, and Signor Piatti—one and all fairly out- 
shone themselves (10); while to the performance of Beethoven’s Moonlight 
Sonata, which singularly enough had never been played before in London 
by Mad. Arabella Goddard, I have only one word can do justice—and that 
word comprehends all other terms of praise :— Perfection. Never have I 
heard the deep poetry of the first movement, the playful grace of the 
second, or the impassioned vigour of the third and last so superbly ex- 
pressed, as upon this occasion, and the audience justly shewed their 
appreciation of the fair pianiste’s genius by long continued applause, 
which increased in vehemence till Mad Goddard returned to the 
pa to acknowledge the compliment. Nor was the concert of last 
Monday in any way inferior in interest, comprising as it did the Diver- 
timento of Mozart in D major, for two violins, viola, violoncello, and 
two horns (Messrs. Straus, Ries, H. Blagrove, Piatti, Standen, and C. 
Harper) which, although lasting very little short of an hour, held 
everybody spellbound by its spontaneous flow of melody combined with 
those rich and varied harmonies which Mozart had always at command ; 
the minueito (as upon the first occasion of its performance last season) 
being enthusiastically encored. Then there was the “ Invocation” sonata 
of Dussek—a workglowing with imagination from one end to the other 
—for which, amongst many other famous “revivals,” we have to thank 
Madame Arabella Goddard, played as Madame Goddard alone can play 
it, and affording even ter enjoyment at the fifth, than it had cn 
at the first hearing. Mendelssohn’s sonata in D major, for pianoforte 
and violoncello, once more displayed the marvellous powers of Madame 
Goddard and Signor Piatti, and evoked, as it can never but do, thus 
interpreted, unbounded enthusiasm, and hearty recall for the per- 
formers. ‘Two songs, charmingly sung by Miss Edmonds (the clever 
pupil of Mrs. Sims Reeves), “ Maker of every star,” from Costa’s 
Noaman, and “ Through clouds by tempests” (Der Frieschutz), and the 
most familiar of Haydn’s quartet in D major, completed the programme 
of a concert which, despite the miserable weather, attracted the usual 
large and appreciative audience to St. James’s Hall. 
Dawwkwater Harp. 


Pe. Hard talks of campaign (7) as the “ pennilinear phrase.” 
What does he say to interregnum (1), variety af tastes (2), hath 








charms to soothe, §c. (3), softer sex (4), little village of ours (5), fait 
accompli (8), inauguration (9), outshone themselves (10), &e.? “A 
fortnight of familiar operas” is not, on the other hand, pennilinear, 
but pure Drinkwater Hard, of HardupPond. Nevertheless, the 
postscriptum is a good postscriptum of its paragraphs.—A. 8. 8.] 
ee 
TO JOHN OXENFO , Esa. 


Sr,—N. Dezéde (or Dezaides) was born, if not in Germany (as 
some say), at Lyons (as some say), about 1740. His first opera 
(Julie) was given at the Italiens, in 1772. Among other, operas, 
he wrote Les Deux Pages, with its sequel, Ferdinand. He 

roduced at least four works at the Grand Opera. He died in 

aris, 1792 (the year of Shelley’s and Rossini’s birth, which was 
the year after that of Mozart’s death).—I am, Sir, your faithful 
servant, Otto BEARD. 

Axminster, Fish and Volume, Nov. 16. 





MISS CLARKE. 


At a concert given by Miss Pritchard, organist of Risca Church, 
the Newport Gazette thus speaks of Miss Clarke, a soprano, who 
has lately won golden opinions in Monmouthshire :— 


“ Miss Clarke was a special favourite with the audience. Her first 
song, ‘ Thine,’ was loudly encored, and in answer she sang ‘ The 
dashing white sergeant,’ which was even more loudly applauded. In 
the second part, she was equally well received, and sang as an encore 
‘The flower girl.’ Miss Clarke has a soprano voice of great power 
and clearness, with distinct enunciation, and an irresistibly winning 
way, which she particularly displayed in the duet and trio, ‘ The syren 
and ‘the friar,’ and ‘ The hawthorn in the glade,’ with which the 
audience were much pleased.” 


Another Monmouthshire paper, The Merlin, says :— 


‘* Miss Clarke, who may now be regarded as a recognized favourite 
with a Newport audience, possesses a voice of great flexibility, well 
cultivated, and capable of ringing forth the high notes with bell-like 
clearness—added to which she is of a charming manner 
marked at times with much naivefé. Encored in the song ‘ Thine,’ she 
gave ‘ The dashing white serjeant.’ Her abilities, perhaps, shone to 
greatest advantage in ‘ Rode’sair,’ which was rapturously re-demanded, 
when she complied with a charming rendering of the ‘ Flower girl.’” 

The Star of Gwent is even more enthusiastic :— 

“The trio, ‘O Memory,’ was exceedingly well performed, Misc 
Clarke distinguishing herself in a very marked manner. But this was 
not the happiest of her efforts. Her voice is of great compass, her 
enunciation clear, and she has greatly improved since s/ie last visited 
us. ‘Thine,’ by Smart, she sang so as to obtain a heaity encore, te 
which she responded by singing ‘ The dashing white serjeant.’ Voci- 
ferous applause followed. In ‘The syren and friar’ (by Mr. Groves 
and Miss Clarke), the flexible manner in which she gave certain passages 
drew forth the warmest approbation. The same happy style manifested 
itself in the trio, ‘ The hawthorn in the glade.’ It wasnot until ‘Rode’s 
air, with variations,’ that the rare qualities of her sweet and highly- 
cultivated voice were brought forth. The most difficult passage was 
rendered with perfect ease and full confidence. Everything appeared 
natural, without any attempt at display. It was not at all te be 
wondered at, therefore, that the audience burst forth in one tremendous 
volley of applause, which was renewed again and again. In reply she 
sang very prettily, ‘ The flower girl,’ by Masters. We shall only do 
Miss Clarke justice by saying that she bids fair to become a very 
superior soprano, and her good-humoured and graceful style is sure to 
find favour with her audience.” 


We shall doubtless hear more of Miss Clarke.—P. P. P. 





CoLoene.—Our popular vocalist, Madame Rudersdorff, has com- 
menced a musical tour which will extend to the principal cities of 
Germany. On the 6th inst., when she ap in a Grand Con- 
cert under the able direction of Ferdinand Hiller, Madame Ruders- 
dorff excelled herself in an elaborate aria of Bach, and a highly 
dramatic rendering of Mendelssohn’s “‘ Loreley.” ually success- 
ful was she in her wonderful delivery of Haydn’s Canzonets, ‘* She 
never told her love” and ‘‘ My mother bids me bind my hair,” to 
which the audience listened with profound and admiring attention. 
A ny in D flat, by Schumann, was another striking feature 
in this concert. Under Herr Ferdinand Hiller’s direction there 
was a completeness and finish in the orchestral performance which 
elicited frequent bursts of applause. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 
DIRECTOR—MR. 8. ARTHUR CHAPPELL. 


249th CONCERT (THIRD CONCERT OF THE NINTH SEASON). 
The Director begs to announce that the remaining 


MONDAY POPULAR CONCERTS 


Will take place as follows, viz. :— 

Monday, November 19 1866. Monday, February 11 1867. 
Monday, December 3 ,, Monday, - mB: « 
Monday, - Monday, » 5 
Monday, Januar. Monday, March 4 
Monday, ” Monday, ,, 1l 
Monday, ” 28 Monday, 18 
Monday, February 4 ,, 

Morning Performances will be given on Saturdays: January 26th; February 2nd, 

9th, 16th, 23rd; March 2nd, 9th—1867. 


MONDAY EVENING, NOVEMBER 19ru, 1866. 


PART I. 
QUINTET, in E flat, Op. 4, for two Violins, two Violas, and 
Violoncello—MM. Srravs, L. Rres, Henry BLaGRove, 
W. Hany, and Prarri ‘ > . P : 4 
RECIT. and AIR, “ A lowly peasant maid.” (Lily of Killarney) : 
a ars a 
ROMANCE, in A minor, for Violoncello, with Pianoforte 
Accompaniment—Signor Piatti ats ariel te Vi 
SONG, “A weary lot is thine, fair maid "—Mr. SanrLey 
FUGUE, in E minor, for pianoforte {Madame ARABELLA 
PRELUDE and FUGUE alone GopparD 
PART II. 
TRIO, in D, Op. 70, No. 1, for Pianoforte, Violin, and Violon- 
cello—Madame ARABELLA GopparD, Herr Straus, and 
Signor Piattt . : ; > ‘ ° ‘ ° ° 
RECIT. and AIR, ‘‘O ruddier than the cherry.” (By desire)— 
Mr. SanttEy . ‘ ° ° ° ° . . . 
QUARTET, in F, Op. 77, No. 2, for two Violins, Viola, and 
bas juaenliaae Srravs, L. Rigs, H. Buacrove, and 
IATTI : > : 5 y head ° . ° 





Beethoven, 


. Arthur Sullivan, 
Handel, 
Mendelssohn, 


Beethoven, 
Handel. 


‘ Haydn, 
Conpuctor Mr. BENEDICT. 
To commence at Eight o'clock precisely. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s.; tobe had of Austin, 28, Piccadilly 
Keir, Prowse, & Co., 48, Cheapside; and CuapreLt & Co., 50, New Bond Street. 


“MUSICAL DEVELOPMENT,” 
By JOSEPH GODDARD. 


Cuap. I.—The essential relation between the two main characters of sentiment 
(instinctive and mental), and the two main sections of musical effect 
(melodic and rhythmic). 

Cua. II.—The exigency in expression which mental sentiment involves, is met in 
the structural plan of the modern classical instrumental works. 
IIl.—A comparative analysis of the spirit of the instrumental music of 

Haydn, Mozart, Beethoven, and Mendelssohn. 
Cuap. 1V.—The intellectual rank of musical art. 
Cuap. V.—Dramatic music: the principles on which the literary and musical plan 
of Opera should be based. 
ViI.—The principles on which the literary and musical] plan of Oratorio, or 
Grand Cantata, should be based. 
Cuap. VII.—The influence of mental progress upon music. 


The above work is a painstaking endeavour to elucidate the nature, scope, and 
position of the musical art. As the labour it involves is not that in connection with 
music calculated to be remunerative, whilst at the same time the influence of such 
works is to further the interests of musicians by tending to elevate their art in 
general estimation, the author thinks he can reasonably appeal to them for the 
means of insuring safe publication. A few more promises to purchase being neces- 
sary to guarantee the expenses of publication, all who may be willing to support 
the work are solicited to communicate with the Author. 


Price to Subscribers, 5s. 





Cuap. 


Car, 





“M ‘30019 JUeSey ‘44z “OD  NOBIAVG NVONOQ Jo orynbuq 
*SVENINY) NAALXIG_1OJ PlOs oq 0} couMOY eavs AjouI0I}xe 
8143 30 Adoo yoojs0ed y mmnain g pe eI 4p ‘nubun gE unag 4q ‘ojdouy 
“uv}sU0D op Inosedug ‘snjoymoy op o[[y ‘ANVIUH ATIAg V'] OP 49 ANOGAOVL 


ep SOGNENOTT AOY Up TY WY® Q uname 2g anoysi Je 
A GOODBYE. New Song, appropriate for the Compass 


of Tenor, Baritone, Soprano, or Alto. By JosepH Goppagp, Price 2s. 6d. 


London: Duncan Davison & Co., 244, Regent Street, W.; and J. Gopparp, 136, St. 
Paul's Road, Camden Square. 








NOTICE. 

To ADVERTISERS.—The Office of THe MustcaL WortpD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. I ay- 
ment on delivery. 





BIRTH. 


On the 15th inst., at 15, Queen Anne-street, Cavendish-square, the 
wife of WirHeLM Ganz, Esq., of a son. 


DEATH. 
On the 11th inst., at Walpole-street, Chelsea, Mary May, aged 74, 


TO CORRESPONDENTS. 

Memornanpum (Leeds).—Next week. 

Herr Karrey (Chatham).—Next week. ’ 

Mvup.—Let our correspondent throw himself at the proper persons. 
We have kept his letter, and placed it in the hands of a wary solicitor. 

Mr. James Epmunp WatkEr’s communication is an advertisement. 

OnE WHO HAS NoT READ “ THE Turee Loutsas” should read *‘ The 
Three Louisas.” He will find there all he wants, and a great deal 
besides. 

PanTAGRUEL.—How about the promised scene at the Edinburgh 
Castle? Cito qui dat bis dat. 

Sm Fiamsorovenr Heap.—The notes about Schubert’s Symphonies ? 

uid dedicatum poscit Apollinem 








ates? 
When do you return from Sawbridgeworth ? 

Mr. Horact Maysew.—American publisher who told A. Trollope he 
could not pay for copyright of work which might be reprinted any day 
by other firms was right; but there is way out, long adopted by 
respectable queen By paying author 10 per cent. on retail price 
of copies sold they incur no risk, and as few booksellers in America like 
to reprint works already taken up by American houses, author generally 
receives fair share of profit. Time comes when Americans will scorn 
sanctioning piracy; but moment is hardly opportune for murmuring 
literary Alabamas. After all —— was not a bad fellow. To one he 
bequeathed a farm; to another an island, a twentieth, a bed and 
furniture ; another he made his heir, and commended to his friends. 
Of these things he made a public declaration, that his friends might 
love him as well while living as when dead. The inscription on his 
tomb was “ This monument belongs not to my heirs.” He reserved his 
monument. On the other hand, Limpidus had so many friends that, at 
50, he made his will, leaving each of them a hair of his head. But he 
lived so long that he died bald; and his survivors had to divide his 
beard among them—each a hair; so that many were portionless. 


ERRATA IN Nov. 10. 

Page 718, for “ Uniting heart-strings in their tail,” read “ Uniting 
heart-strings in their trail.” The r omitted entirely, metamorphesed 
Mr. Booth Birch’s metaphor. 

Pages 713, 714, & 720, for “ Merestille” read *‘ Meeresstille.” 

Page 714, For “ Pomposius Turmidus,” read “ Pomposius Tumidus.” 
Here there is an r de trop. 


Che Musical World, 
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ALBERT LORTZING. 


(Continued from page 716.) 
EGER wrote to me at the same time. His letter had been 


adorned by Lortzing with a number of humorous side-notes, 
and to each note he had subscribed his name with the title ““ Future 
Conductor.” 
“ Leipsic, the 8rd July, 1843. 
‘‘My pear Brorner,—At this moment I do not feel at all inclined 
for writing, as I had a little celebration yesterday with our good friend 
Philip, in honour of my recovery ; did not sleep well during the night ; 
and to compensate, or, rather, strengthen myself, have imbibed a few 
glasses of claret, which have made me sleepy. You must excuse me, 
therefore, if my letter is a little sleepy like myself.—I was not pl 
with the expression in your letter that your position was not so very 
bad. You cannot, then, altogether deny the positive fact. Well, let us 
hope you will soon be comfortable, more comfortable; you will pro- 
bably feel most comfortable of all in your own domestic circle, after 
eating your herring-salad, drinking a pint of hock, and after, or 
whilst you area-singing, with your good wife, the e from Korner’s 
‘ Schwertlied,’ ‘ Schaust mich so freundlich an,hab’ meine Frende d’ran, 
for no one can hinder you from doing so.—To speak of matters here 
i a. A i ty a eg 


Hferloszsohn is going to publish a new paper: Der Salamander.—On 
the 25th June, Herr Kind, the Hofrath, died at Dresden.—The 
Italians are doing tolerably good business here. With the exception 
of two persons, the company is only mediocre; the first lady (Signora 
Assanori) is good, though no luminary, and the tenor G——, who is 
very young, possesses a fine voice, but nothing else. 
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“ Dr, M—— is now translating the Greek Tragedies. One is already 
printed, He accentuates the names in a new way. He says, for in- 
-tance, Antigone and Teirisias. This sounds exceedingly strange—My 
daughter calls it Antig6né. 

“Thanks to the mediation of Herr B——, the stage-manager, who 
passed through this place, I have made it up with Cassel. The ma- 
nagement has bound itself in writing to take three operas in the course 
of a year, and give twenty louisd’or each. My demand was forty louis 
dor for the first, and ten for each of the two others, Thusthe manage- 
ment has in no way derogated from its own dignity, while, at the same 
time, I gain my point. Ae ee ee Ue ol 
Give our hearty greetings to your good wife and worthy 

‘* ALBERT 


rents. 
RTZING.”’ 


“* Leipsic, the 22nd June, 1848. 
“My p—— Br.!—On my return yesterday from Dresden and its 
environs, whither I had gone to recover from the injurious effects ef 
the ague, I found your letter. To revert to Herr B., then, I can at 
present speak only of how ser! looks. 
* * #* * 


* &'4 * ak 
Herbold will star it to-morrow as Van Bett; he will be followed by 
Wallner, the low comedian, after whom comes Grunert. During this 
last year, we shall have some fine specimens of tumbling in our theatre ; 
one star relieves the other. * * * To speak of myself, I have 
already been favoured with two returns of ague. Horrible! Iam now 
obliged to observe a strict diet. Yesterday, I had a visit from Herr 
Kind, the actuary, who brought me a subject for a romantic opera, 
found among the papers left by his late father-in-law (Freischiitz-Kind 
of Dresden). Upon my honour, a second Freischiitz would be worth 
having; I fancy, however, his heirs want a high price. I am now 
employing my poetical pen upon Fouqué’s Undine. Unfortunately, 
however, my capabilities are not equal to the task, and I must get hold 
of some serious versifier, as the text is becoming tragic, and 

“ ¢Ohne dich muss ich nun leben 

Ohne dich muss ich nun sein !’ 

And now, dear Brother, farewell, and, with hearty greetings from all of 
us, you are embraced by yours, “A, Lorrzine.” 


After the Easter Fair of 1844, Herr Ringelhardt gave up the 
management to the Town Council ; the members of the company 
not engaged by the new manager were dispersed, and the theatre 
was closed for some months, during which the house was done up 
—gas being introduced, ete.—Lortzing, as I have already stated, 
was engaged by the new manager as conductor. The goal of his 
warmest wishes appeared attained, and, if it be true that there is 
nothing like a standstill in the world, it is, also, true that my 
friend had reached the pinnacle of his happiness, for, with this 
engagement, the wheel of his fortune began rolling downwards, 
sometimes quickly and sometimes slowly, as the case might be. 

Reger had accepted an engagement at Frankfort-on-the-Maine, 
and not entered upon that he had contracted at Mannheim, the 
consequence being that he was under the necessity of paying a 
heavy forfeit. I mention this fact because there is an allusion to 
it in one of Lortzing’s subsequent letters. 

On the 16th May, 1844, Reger and his family left Leipsic.—On 
the same day, Albert wrote to me: 

“My p—— Br. !—“ Another piece of my heart is gone! This 
morning Philip left with his family for Frankfort. 

‘Just as they did a year ago to-day—and this time J made one 
among them—our families stood by the highroad and gazed with 
tears after a cloud of dust—which slowly rose and as slowly disappeared ; 
the carriage with its heavy luggage was rolling on ponderously in the 
direction of Lindenau.—Life here is at present something terrible; at 
least for me. To-morrow I start for Berlin, where I shall stay till the 
beginning of June, and then be industrious.— My latest Opus is Undine, 

-adapted from Fouqué, and very cunningly arranged by myself, a grand 
romantic lyrical opera with all sorts of dodges.—Much as I yearn to see 





* I must state that the Intendant of the Court Theatre, at Cassel, returned 
Lortzing Der Czaar und Zimmermann, before its composer was generally 
known, with the remark that it was not suited to that place. Lortzing, how- 
ever, at once discovered that his seal had not been broken, and that, conse- 
quently, the management had not thought it worth while even to look at the 
opera. When the latter was subsequently everywhere successful, the Electoral 
Court wanted it, and then Lortzing demanded very onerous terms from the 
Intendancy. , 





you, and favourable as is, on the one hand, the opportunity,* I should lose 
too much time, as I am too far behind with the operain question, and must 
think about bringing it out towards the end of the year. year I 
did nothing, so it is high time for me to bestir myself. 1 thank you 
meanwhile for your friendly invitation, of which I hope to avail myself 
next year. I havea great deal to write to you, but shall do so from 
Berlin. There I shall be at leisure. To-day my hands are quite full. 
* * * * With this you will receive ths book and score of Sachs, 
with the new finale, for which you supplied the words. The opera 
will—as nearly everywhere—obtain a succes d’estime, but, after my comic 
operas, not make a very great hit. For this Iam prepared. The price 
for Sachs is the same as before: six louis d’or. 

‘‘May God preserve you, Brother of my heart, and your good wife. 
All belonging to me are well. I would fain have made some joke on 
the lines from your wife, but to-day I feel too melancholy—a regular 
dishclout—thoroughly clouty. 

“ All my family greet you and yours most heartily, as does also your 
unalterable friend (unalterable even as regards the cloutishness). 

“AtBeRT Lorrzine.” 
“ Leipsic, Beginning of June, 1844. 

“ My p—— Br. !—Most probably you will not have received a letter 
from meat Berlin; the reason may be taat—I never wrote one; I 
could not manage it from sheer idleness. My amusement in Berlin 
was unlimited. My old aunt can, in the strictest sense of the words, 
neither live nor die, and suffers very much. Sheis greatly to be pitied. 
My uncle, also, is, though not my aunt, very unwell. 1 could not, or 
would not, go out a great deal; todo so would have looked like a want 
of sympathy. Ina word—it was an agreeable state of things.—I am 
living very comfortably here; I work industriously; go out walking ; 
superintend from time to time the rehearsals of the chorus, and, ina 
word, want nothing but—a friend and salary. The latter does not 
begin before the first of August. At the very outset, Dr. Schmidt has 
been extremely unlucky. Several of his leading artists, I am informed, 
have disappointed him. * * * * Our worthy colleagues, or 
rather, that I may no longer degrade myself, my former colleagues bled 
the good public of Leipsic at last rather severely. B. and R. gavea 
farewell performance. * * * * They took seven hundred and 
some odd thalers,etc. * * * * IfI had not been busy witha 
new work, I would have paid you a visit. Herr Meck, also, has invited 
me, through Reger, to go to Frankfort and conduct one of my operas 
there—but, as I have said, the journey would take up too much of my 
time, as Lam somewhat behind hand with my work. How near you 
and Reger now are to each other! * * * * if it were not for that 
* * * * matter of the Mannheim engagement! f 

“ Poor Mad. Pohlenz lost her eldest son about six months ago.—The 
bricklayers are busy on our theatre. They have stuck on a wardrobe. 
The old shop looks from outside horrible. Inside it will be pretty.— 
We are to open with Don Juan, that is to say, Don Juan is to be the 
first opera. It is true that we have no Anna yet, but that is nothing ; 
the matter will be settled by a letter, if she does not come.—It will also 
interest you to hear that I am already getting a few grey hairs. 

“ Apropos! I should like you—if matters are so far advanced—not to 
designate Hans Sachs in the bills as ‘comic’; you will, 1 am sure, think 
of something else. Greet your whole family most cordially for me 
and all of us, particularly your good wife, from whom I had the pleasure 
of receiving a few lines recently. You may kiss her several times for 
me in return for them.—All belonging to me are well. My Mama 
especially enjoys at present permanent good spirits Farewell. An 
embrace from yours, ‘* AtuerT Lorrzine.” 

« Eeipsic, the 19th June, 1844. 

«« D— Br. !—You have probably received ere this, the letter which I 
forwarded by Ballmann, and in which Linform you that I cannot possibly 
accept your friendly invitation, and consistency is a manly virtue, says 
Brauser ; but he was a weak-minded individual, for, despite the great 
obstacles I adduced as existing against the journey, 1 will—srmi— 
come notwithstanding! If nothing happens to prevent it—and I hope and 
do not believe there will—I shall start from here on Monday the 24th. 
How long I stop in Frankfort, and whether I wave my conductor’s 
stick first there or in Mannheim, depends upon circumstances. I shall, 
therefore, see you, my dear Brother! Will you believe that, while I 
write this, my pen trembles a little with delight ?—I wanted to surprise 
you, but, as I shall first go to Frankfort and see Reger, you would—I 
fancy—hear I was in the neighbourhood. Some time in the beginning 
of July, then, I shall be with you.—A thousand greetings to your 
family! 1 do not know whether L have already told you your father 
gave me no wine !—Present my cordial greetings to the worthy fellow, 
—It was a most unrivalled piece of infamy to give me no wine! Such 
a thing does not happen in my house; it is not right, says old Hg! 
Farewell ; a little longer and you will see your “ Apert Lortzine.” 

* IT had invited him to come and see me during the time the Leipsic theatre 
was closed, and to conduct one or other of his operas at eim, 

+ He here takes the greatest trouble, for two whole pages, to defend Reger. 
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“ From Frankfort-on-the-Maine, the 29th June. 

« D— Br.!—My hand trembles a little. What can be the reason? 
I have been here with Reger since mid-day last Wednesday, Your 
arrangement suits my book exactly, since none of my operas can for 
the moment be given here. They will not be produced till I return. 
I shall, therefore, start from here early on Monday morning for 
Mayence, and, continuing my journey, be at all events in Mannheim 
in the evening. As for rehearsals, we want only one, and even that 
one will be too much for the people concerned. That you helped 
B—n to play, is kind of you.—At present, I cannot write any more, 
I have too much business on hand.—If your wife entertains doubts 
about my black hair, I will shew it her in writing ; it is to be found in 
my passport. Good bye; Monday, I shall be with you. The guardian 
of the watch-tower shall sound his horn, and the children strew flowers. 
Fare well—no—do not fare well, otherwise there will be no difference 
when Jam with yon. A thousand greetings, “Your ALBERT.” 

« My compliments to B——n. I am exceedingly anxious to see him 
act. In truth: exceedingly.—I cannot describe to you how much. 
Keep a stall for me. Pray do not forget!” 

On Monday, the 1st July, to my great delight he really did 
arrive. How joyful were the few days we passed together !—Great 
honour was shewn him in Mannheim by the public, the manage- 
ment, the singers and the band. On Wednesday, the 3rd July, 
Der Czaar was given under his direction. The next day, that is 
on the 4th July, he wrote to our friend Reger in Frankfort : 

“« Mannheim, the 4th July, 1844. 

«“ D— Br. !—Yesterday was my day of honour! It was brilliant. 
Even at rehearsal I was received with loud applause by the orchestra 
when I had been introduced; the same took place with a very nume- 
rous audience yesterday evening, on my making my appearance. ‘The 
applause after each number and at the conclusion of each act was some- 
thing extraordinary.—At the end, a call. I made a speech, and from 
sheer astonishment at not sticking, nearly did stick. I was contented 
with myself. Everyone behaved very kindly towards me, including 
Lachner, the Capellmeister ; he and Ditringer came to meet me at the 
steamboat. ‘he day before yesterday, I got rather queer, at the house 
of Father Diiringer. who gave a little party in my honour. Diringer 
will not let me go under a week from this time, so that, if you wish to 
write to me, you can direct your letter here. Diringer’s wife is again 
fresh and jolly. He is exceedingly jolly. I like the place very well ; 
matters at the theatre—in a word, anyone who does not come to Mann- 

heim is a scoundrel!—To-day, we are going to Heidelberg, if the 
weather is favourable. Greet and kiss your good wife and family for 
me.—Dtringer says he hopes you will get better. Farewell, dear 
Brother—to-morrow I shall go and see your Mother’s grave. Yours 
“ ALBERT LorTzinG.” 

On the 8th July, we set out together for Baden-Baden. The 
natural beauties of Heidelberg had elevated Lortzing’s spirits ia 
an extraordinary degree, but he was perfectly entranced by the 
charms of Baden, and never shall I forget the few days I had the 
felicity of spending with him there. Early in the morning of the 
9th July, we went up to the old Castle (Hohenbaden), the weather 
being most auspicious. When, lost in silent emotion, we had 
reached all alone the battlements of the ruin, we were surprised by 
the magic tones of an Holian harp, placed in the embrasure of one 
of the windows. We stood still and listened to the tones, which 
were accompanied by the little forest-birds around, and I remarked 
to Lortzing: “That is a welcome for you.”"—Both of us were so 
moved, that we did not feel inclined to speak.—In the Lichtenthal 
suburb we succeeded in finding a wretched little house, where 
Lortzing, when a boy, once lived, for a short time, with his father 
and mother. Standing in the doorway, he spoke, with tears in his 
eyes, of his parents’ circumstances at the period in question, and 
mentioned with child-like emotion his father’s affection.—The 
musicians at the Kursaal must have recognized him, for they kept 
on playing pieces from his operas, as we sat drinking our coffee 
after dinner. He was greatly pleased with this mark of attention ; 
entered into conversation with the executants, and complimented 
them on their performance.— Unfortunately, we could not extend 
our stay in this paradise more than two days, which Lortzing 
remembered with genuine ecstasy, as long as he lived. 


(To be continued.) 





PARIS. 
(From our own Correspondent.) 

The differences in question M. Capoul, the much-fought-for 
tenor of the Opéra-Comique, has been satisfactorily, or more 
properly, definitively arranged. M. Capoul has written a letter to 
the Evénément, informing that well-conducted if not widely- 
circulated sheet, that his “‘ passage” to the Théatre-Lyrique would 
decidedly not take place, and that M. Gounod had written him to 
the effect that he forewent the combination pro to the 
director of the Lyrique by M. Choudens, M. Capoul enclosed 
M. Gounod’s letter. M..Capoul’s epistle is very short and M. 
Gounod’s very long. ‘The long and the short of it 1s, however, that 
I shall not trouble qe or your readers with either of them. 
Enough to shew that M. Gounod will have to lookfout for a new 
Romeo for his new Shaksperian opera, and that M. Capoul, the 
much-fought-for tenor, must content himself with basking in the 
eyes and smiles of Madame Marie Cabel in place of those of 
Madame Miolan Carvalho, an alternative which, were I a much- 
fought-for tenor, would not greatly disturb my equanimity nor 
interfere with my nightly slumbers. M. Michot, 1 hear, is to be 
the new lover of Juliet. ‘Talking of the ‘Théatre-Lyrique, Der 
Freischiitz has been again postponed—as is usual with revivals 
and new productions at this house—and thegmanagement falls back 
uprightly on Faust and Don Juan. 

La Traviata has been welcomed with open arms at the Italiens, 
With so peerless a Violetta such a result was’ inevitable. From 
first to last Adelina provoked the unbounded enthusiasm of the 
audience, making their hearts leap for joy in the brindisi of the first 
scene and in the brilliant song ‘‘ Follia” in®the?scene which 
follows, and drawing tears from all eyes in the musical wailings 
which precede the death. The success in the ‘‘ Follia” song was 
tremendous, the song itself being taken at a pace which® even 
Angiolina Bosio did not transcend. Adelina was recalled'several 
times and there was a lavish projection of bouquets at her feet. 
Signor Nicolini was warmer than ordinary in Alfredo,and sang 
evenly and well, though by no means beyond reproach. The 
Germont (intolerable bore) of Signor Verger made one gentleman 
cry aloud in the stalls, ‘* Would that Alfredo had been born an 
orphan!” M. Bagier has introduced a reduction in the rates of 
prices on all nights excepting when Mdlle. Patti performs. What 
will Mdlle. Lagrua say to this? ‘The performance on the first 
‘‘ reduced price night ” consisted of a miscellany which included the 
first act of Ernani, the fourth act of the Trovatore, the second act 
of Linda, and a scene from Don Bucefalo, with divers violin pieces 
executed by M. and Malle. Ferni, the young virtuosi, brother and 
sister, and the air of the Queen of Night from the Flauto Magico, 
sung by Madlle. Virginia Ferni, sister to the brother and sister. 
Madame Czillag is in Paris, and is ready to accept terms (reason- 
able) should they be proposed to her by M. Bagier, But will she 
condescend to appear on the reduction nights ? Mario is in 
Paris; also Gardoni. 

The Grand Ballet La Source, so long in preparation at the 
Opéra, was brought out on Monday, and had a fair, if not a great, 
success. It is too long, lasting three hours, and has in reality no 
specific novelty to recommend it powerfully. The costumes, 
scenery, mise-en-scéne, and general appointments are worthy of the 
theatre, and some twenty years ago would have “ made furor.” 
But somehow on the first night there was no enthusiasm. And yet 
the dances and groupings are excellent, and the music not to be 
despised. But you shall have full particulars next week—unless I 
have news more important, or more interesting, to convey to your 
readers. The principal artists are Mdiles. Fiocre, Salvioni, and 
Marquet, and M. Mérante. 

M. Charles Duveyrier, the well-known dramatic author, who 
collaborated with Scribe and de Melesville in several of their noted 
works—among others Michel Perrin, Le Torreador, Les Vépres 
Siciliennes, &c., &c.—died one day last week, and was buried on 
Sunday. M. Duveyrier was one of the most strenuous advocates 
of the so-called St. Simon religion. 

The Fourth Concert of Popular Classical Music, given on 
Sunday last, gavethe subjoined programme .—Overture to Athalie— 
Mendelssohn ; sens in G minor—Mozart ; Prelude to Lohen- 
grin—Richard Wagner ; Grand Septuor, executed by MM. Grisez 
(clarinet), Espeignet (bassoon), Paquis (horn), and all the stringed 
instruments—Beethoven. 


Paris, Nov. 14. MontaGvue SHoor. 
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HER MAJESTY’S THEATRE. 

To Faust, Norma, and Der Freischiitz have been added J1 Trovatore 
and Le Nozze di Figaro. Of Signor Verdi’s opera it would be difficult 
to find a word to say that has not been said over and over again. The 
revival at Her Majesty’s Theatre of Mozart’s quasi-comic, quasi- 
sentimental opera was this year one of the chief events of the summer 
season. The only difference of any importance in the cast of Saturday 
was the substitution of Mdlle. Wiziak—the new Hungarian soprano, 
who made her first appearance in London as Zerlina, in Don Giovanni, 
on the last night of the regular season—for Madlle. Trebelli-Bettini, in 
the part of the page, Cherubino. A livelier substitute could hardly 
have been found ; though a-more refined one, both in a histrionic and 
a musical sense, might be desired. Nevertheless, Mdlle. Wiziak sings 
Cherubino’s first air in E flat, and his second in B flat—which is some- 
thing to the good, seeing that Mozart preferred those keys to the C and 
G of our contraltos. The pensive Countess Almaviva still wears the form 
and features of Mdlle. Tietjens ; Mr. Santley is again the jealous and 
suspicious Count, who, fickle himself, is impatient of fickleness in others ; 
Malle. Sinico is again the scheming Susanna; and M. Gassier the 
Figaro made sober by the immediate prospect of a conjugal life. The 
subordinate characters of Marcellina, Basilio, and Bartolo are sustained 
by Mdlle. Bauermeister, Signors Morini and Foli. That an opera 
containing, without exaggeration, in itself, the materials out of which a 
dozen operas might be manufactured should, with so admirable a 
distribution of the dramatis persone, please, in or out of season, is not 
surprising. The fine orchestra, under the direction of Signor Arditi, 
which, in the rich and varied harmony of Mozart, from the inimitably 
racy overture to the last elaborate finale, is amply furnished with 
opportunities for distinction, would alone be an attraction to an audience 
musically inclined. Lovers of good music will be gratified to know 
that a larger house was drawn on Saturday night by Le Nozze di Pigaro 
than by any one of the operas which had preceded it in rotation; and, 
what is more, a house thoroughly alive to the innumerable beauties of 
the work. 

The opera on Monday was Faust; on Tuesday Der Freischiitz ; on 
Wednesday Don Giovanni, (morning performance); and on Thursday 
Lie Nozze di Figaro, To-night the brief series of performances will come 
to an end with another performance of Don Giovanni, about which we 
may have a few words to say next week—or, as the Atheneum 
oracularly uttereth, “eight days hence.” 





o— 


SACRED HARMONIC SOCIETY. 


The 34th annual general meeting of the Sacred Harmonic Society 
was held at Exeter Hall on Tuesday evening, the chair being taken 
by Mr. John Newman Harrison, the president of the society since 
its foundation in 1832. 

In a résumé of the society’s operations during the past year. the 
report stated that fifteen concerts had been given, making in all 
484 since the establishment of the society. ‘The subscriptions had 
amounted to 1,912/. 6s. 6d., a much larger amount than in any 
former season. ‘lhis had maialy arisen from such,a re-arrangement 
of the seats in the hall as had placed a large number of eligible 
stalls at the disposal of the subscribers, who had eagerly taken them 
up. The total receipts, including a balance of 410/. from last 

ear, had been 6,248/. 19s. 11d.; the payments, including an 
Investment of 1,250/. in the Funds, 6,535/. 19s. 2d. The report 
congratulated the members on the long continued and steadily 
increasing financial prosperity of the society, referring also to the 
high state of musical efficiency it had maintained. It set forth 
that the most perfect representation of the acknowledged great 
sacred choral works having been the object of the founders of the 
society, that object had been most successfully accomplished. 
Reference was made to the forthcoming Paris International Exhi- 
bition. Pressing overtures had been made to the society to give 
oratorios in Paris next summer. ‘The committee had not felt it 
ible to encourage any hopes of acceding to these propositions, 

ut had expressed a desire that in any great solemnity, such as the 
opening or closing of the Exhibition, due care may be exercised 
that the music should be properly selected and adequately repre- 
sented, citing the London Exhibition opening in 1862 as an 





example to be followed. It was intended to maintain the Handel 
Festival choir in its wonted efficiency in preparation for another 
great Handel Festival, or any other important choral celebration. 
The erection of the Grand Memorial Hall of Art and Science at 
South Kensington was hailed with satisfaction, as likely to afford 
an example of a finely proportioned and convenient hall, with such 
acoustical and architectural arrangements as would enable 5,000 ~ 
persons to sit in comfort and listen to music under such favourable 
conditions as were-hitherto absent in any building in the country. 
Its early commencement was looked for. 

The property of the society was valued at about 9,000/., irre- 
spective of nearly 3,000/. subscribed to the Benevolent Fund 
attached to it. A warm eulogium was upon the exertions 
of Mr. Costa on behalf of the society. ‘Those exertions, increasing 
as years rolled on, were proofs of his attachment to the society— 
a feeling most heartily reciprocated by every member. The report 
and accounts being unanimously adopted, the usual votes of thanks 
were passed, and the meeting adjourned. 

The opening concert of the new season takes place on Friday 
next. Beethoven’s ‘‘ Mass in C” and Mendelssohn’s Lobgesang 
are the works selected, the principal singers being Madame Lem- 
mens Sherrington, Mrs. Sidney Smith, Miss Julia Elton, Mr. Sims 
Reeves, Mr. Lyall, and Mr. Lewis Thomas. Mr. James Coward 
has been appointed organist to the society, in the place of the late 
Mr. Brownsmith. 

—o—- 
THE LATE CARL GOLLMICK. 

Carl Gollmick, who died at Frankfort-on-the-Maine on the 3rd ult., 
was born at Dessau on the 19th March, 1796, and was the son of the then 
highly popular tenor of the same name. He received the rudiments ot 
his education at Cologne, where he had as companion the subsequently 
celebrated Bernhard Klein. After a great deal of travelling, which was 
necessitated by his father’s unsettled existence as an artist, and which 
frequently interrupted his studies, he went, in 1812, to Strassburg, 
where he attended the theological course, and, by giving lessons in 
Latin and music, supported himself at a very early age. Under the 
direction of Spindler, conductor at the theatre there and father of the 
celebrated romance-writer, he applied himself to the study of compo- 
sition, and developed his talent for music, having already, when only 
in his eleventh year, composed some songs afterwards published by 
André. In Strassburg he directed the so-called Cloister Concerts and 
distinguished himself as an accomplished pianoforte-player. He was, 
also, organist for some time at St. Thomas’s Church, in Strassburg. In 
1817, he went to Frankfort and gave French lessons. The conductor, 
Spohr, engaged him to play the kettle-drums in the orchestra. Goll- 
mick kept the post till 1858, oceupying himself besides in giving music 
lessons, writing on music and composing. Some fifty compositions of 
h@s, long and short, for the piano and for the voice, have been published, 
but can make no pretensions to artistic importance. A great 
many of them, it may be mentioned, are intended for the purposes of 
instruction. By numerous notices in musical and other papers, he made 
himself known as a writer on music and as an art-critic ; he wrote, also, 
several opera librettos. Among these is an opera by Mozart, entirely 
completed with the exception of the overture and final chorus. The 
original libretto was by Schlachtner, but Gollmick, keeping the plot, 
remodelled and entitled it Zaide. At the beginning of the present year, 
Gollmick published his Autobiography together with a few Facts from the 
History of the Frankfort Theatre,a work giving us an insight into a 
number of interesting details of his own carcer, as well as into the 
artistic and literary doings of very many celebrated personages of past 
times. G. Roores. 





Miss Berry GREENING has been very successful in Edinburgh, 
at the Scotch concert given there last Saturday. The Edinburgh 
Courant says, ‘‘ one of the features of the evening was Miss 
Greening’s singing ‘* Auld Robin Gray;’” and the Daily Review 
says, ‘‘ her pronunciation of Scotch was wonderfully correct.” She 
is re-engaged for December, when she will.sing her popular 
variations upon ‘* Cherry Ripe.” 

MapaME ARABELLA GopparRD’s second Pianoforte Recital in 
Brighton takes place on Wednesday afternoon. 
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Shaber Silber at Rorwich. 

Sir,—I made some notes of the recent Festival at Norwich, 
which I hereby communicate. The first thing I find in my 
commonplace is the subjoined lyrical effusion, which I picked 
up in the Market, on the night of the illuminations and fire- 
works :— 

Comk, all you Norfolk people and listen to my song, 

Give me your kind attention and I'll not detain you long: 

There were dukes, and lords, and ’squires, with ladies of renown, 
Came with the Prince and Princess to visit Norwich town. 


From miles around the country all classes they did flow, 

To see the Prince and Princess how nimbly they do go; 

Both Russians, Prussians, Swedes, and Turks—the yellows, blues, and 
blacks, 

The Queen of Denmark and the dukes of whac-me-cracks. 


And all the Norfolk lasses, for fifty miles around, 

Did welcome in the Royal Pair to old Norwich loyal town ; 
Clapt on their charming crinolines with Sunday gown and shawl, 
And nicely put their bustles on and did not let them fall. 


And when the Prince beheld them, the standard it unfurls, 
With the nobles he did drink the health of all the Norwich girls ; 
And now he’s gone to tell the Queen, who wears the royal crown, 
The prettiest girls in all the world he saw in Norwich town. 


The Norwich snobs and tailors they played the very deuce, 
Led by their awls and lapstones, their cabbage, and the goose; 
And all the Norwich tradesmen so nicely cleared the way, 
To welcome the Prince and Princess on that glorious day. 


All classes met together, many thousands on the spree, 

The young and old, the rich and poor, all mustered for to see; 
The fat, the lame, the lazy, the blind that ne’er saw light, 
Did loop along with railroad speed, to see that noble sight. 


And when into the old City the nobility all did come, 
More than half of Norwich to the Market Place did run ; 
To see the new dragoons so bold, the Prince’s body guard, 
And the old Iron Duke lit up, who fought so very hard. 


Ah Norwich! far-famed Norwich! you never knew disgrace, 
There is honour and glory in your noble Market Place ; 

For even the bold teetotalers did caper, shout, and sing, 

And drank their royal healths in a bumper of good gin ! 
Red-faced Jockey left his harrow, and Billy left his plough, 

And Molly threw her dishclout down, and Nancy left her cow ; 
Some rode in gigs and some in cabs, and others walked so smart, 
Some they rode all by the rail, and some in a donkey cart. 


And how in droves they pushed along—said, there His Highness goes! 

I say, old chap, I’m glad you didn’t tread on the peeple’s toes. 

Here’s to Lord Stafford of Cossey, long may he happy be! 

And the l’rince and Princess in a bumper toast with three times three. 

And then at night the fireworks above did glorious fly ! 

A splendid illumination, the flames ascended on high! 

They shout huzza! that glorious day, Norwich pleasure see, 

Sung and rejoiced with heart and voice, and gave the Prince and Princess 
three times three, God save the Queen. 


Walking round the Castle Ramparts (where Rush was disposed 
of) I observed (at the back of the city) heights; but walking down 
into the town, to approach them, they seemed to get further an 
further from meand ultimately disappeared; when walking up again 
to the Castle Ramparts, 1 again observed (at the back of the town) 
heights. More next week. 

(N.2.—The Castle is a very good hotel). 

By the way, I read the novel of The Three Louisas on Castle 
Hill (where Rush was disposed of), and thought that, should it 
ever get beyond a fifth edition (its author being notorious as a 
fifth-monarchy man), the following would not be a bad title:— 
“The Three Louisas, dedicated to the late author of The Four 
Georges—by a fifth-monarchy man. Sixth edition. Published at 
Seven Dials, No. 8 ;—also at Nine Elms, by ‘Ten Broeck & Co. 
(Price 11s.) Subscription list (headed by Harper Twelvetrees). 
To be had at the Elms (thirteen to the dozen).” 


Shaber Silber. 





Miss Laura Harris will sing’ at the Gentlemen’s Concert at 
Manchester, which takes place on Wednesday next, under the 
direction of Mr. Charles Hallé. Mr. Santley is 


also engaged at 


Exeter Hatt.—The National Choral Society will commence its 
seventh season on Tuesday the 20th with a performance of Elijah, 
in which Mr. Santley will appear ; Mr. Santley is also engaged by 
the Society for its Christmas performance of the Messiah, December 
26th, and for the Creation, January 3rd; conductor, Mr. G. W. 
Martin. 

Dr. Wy bE has returned to London after a tour through Italy. 
Having visited all the principal establishments in the various 
Italian towns where collections of ancient music exist, Dr. Wylde, 
no doubt, has brought back with him ample materials for his 
approaching Gresham lectures. 

Dr. Mary E. WALKER, the female physician from the United 
States, having been solicited by many friends to lecture during her 
stay in this country, will give her first lecture at St. James’s Hall 
on Tuesday evening next. The subject will be, ‘‘ The Experiences 
of a Female Physician in College, in Private Practice, and in the 
Federal Army.” 

MADAME STopARE, who took an active part with the late Colonel 
Stodare in his feats of legerdemain, re-opens the ‘‘ Theatre of 
Mystery,” at the Egyptian Hall this day. 

Signor Bettini AND MADAME TREBELLI gave a series of represen- 
tations, at Rome, during which they played yon of Count 
Almaviva and Rosina, J/ Barbiere, eight times. e accomplished 
artists are now en route for Warsaw, where they are engaged 
for the winter season. 

CrysTaL Patace.—At the seventh Saturday Concert, this day, 
Handel’s Alerander’s Feast is to be given. 

MapaME GassIER.— This popular singer, whose exceptional 
means so long gave her a distinguished position before the public, 
died last Thursday, at her husband’s residence in Madrid. Mad. 
Gassier made her first appearance in London, as Elvira (Ernani), 
in 1845. 

DusLin.—(From a correspondent.)—The engagement of M. 
Jullien at the Exhibition Palace, which will shortly terminate, 
affords the opportunity of hearing programmes of a varied and 
attractive character evening after evening, strengthened by the 
aid of a very fine band. ‘The composers who have been repre- 
sented range from Haydn, Beethoven, &c., &c., to Strauss and 
Marriott. ‘The concert last evening be with Auber’s overture 
to Les Diamants de la Couronne, which was given with grand 
effect. The ‘Village Blacksmith” followed, sung by Signor 
Garcia, and deservedly applauded. Mendelssohn’s violin concerto 
was given by Mons. Victor Baziau with such tone and execution as 
to make it one of the sensations of the evening. The appearance 
of the prima donna, Malle. Linas Martorelli, to sing Mozart’s aria 
‘* Voi che sapete” was the signal for a round of applause. This 
gem was beautifully sung by Mdlle. Martorelli, as was also the 
ballad ‘* Meet me early,” by Guglielmo. We had also the andante 
from the C minor symphony, Beethoven, and the overture to Zampa, 
rendered by the band in a manner complete in every respect. ‘To- 
day a grand afternoon concert is announced with a very attractive 
programme.—Oct. 31. 

MELBOURNE.—From the Age of September 17, we learn that the 

International Exhibition was inaugurated by a Concert given under 
the direction of Mr. Charles Horsley, in the magnificent new hall. 
The principal piece was Mendelssohn’s Lobgesang, which, if not 
altogether perfectly executed, had a great success. A new march, 
called “‘ The Exhibition March,” composed by Mr. Horsley expressl 
for the occasion, was received with loud applause and encored. 
The writer speaks in high terms of the band. ‘The solo sin 
were Miss Bertha Watson, Miss Liddle, and Mr. Donaldson. His 
Excellency the Governor arrived before the concert commenced 
and staid to the end. 
Eastsourne —Mrs. John Maefarren gave one of her evenings at the 
pianoforte, last Monday, in the Assembly Rooms, playing selections 
from Beethoven, Handel, Mozart, Mendelssohn, Weber, Gounod, and 
was encored in Mendelssohn’s “ Spinnelied” and Brissac’s ‘ Ould 
Ireland.” Miss Banks and Miss Palmer gave Macfarren’s duet “Oh, 
sweet summer morn” and Mendelssohn’s “ May-bells,” the former re- 
demanded. Miss Banks was encored in two songs, and Miss Palmer 
won a like compliment for Hullah’s setting of ‘‘ The three fishers.” 

Municu.—The reports about the King of Bavaria having presented 
Herr Richard Wagner with a stick surmounted by a swan set in 
diamonds, and of the return of Herr Haus von Billow, are destitute of 





the same concert. 


foundation. 
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Miss Minty Patmer.—During the run of the Frozen Deep at the 
Olympic Theatre, in which drama Miss Palmer is not engaged, Mr. 
Wigan has granted her permission to play with some well-known 
military amateurs at Richmond, Windsor, and Aldershott. Miss Palmer 
appeared at Richmond in The Lady of Lyons, and other popular dramas 
and comediettas, with the most satisfactory results, 

Mr. Acurian’s Matinees..—The programme of last week’s perform- 
ance was as follows:—Sonata in G (No. 1, Op. 29), Beethoven; 
« Cheristana ” (a dramatic and romantic piece), Aguilar; Caprice in E, 
Mendelssohn ; Prelude (No, 19), Nocturne (Op. 9, No. 2), Impromptu 
in A flat—Chopin; “Last Look” (Romance), Aguilar; Sonata in A 
minor, Aguilar; Lieder ohne Worte, Mendelssohn ; Fantasia on an air 
from Fra Diavolo, wpe Transcriptions—‘ Appeal” “Ina wood on 
a windy day,” Aguilar; Réverie, Mazurka—Aguilar. 

Spennymoorn.—The Harmonic Society gave a concert(the first this 
season),on Wednesday, which was attended by a large audience. The 
band, which has reached a fair standard of excellence, gave several 

ieces, The singers were Miss S. J. Welford, soprano, and Mr. David 

mbert, bass. Miss Welford was encored in “ Bid me discourse ” 
(Bishop) ; and gave a pleasing reading of “ Auld Robin Gray.” She 
also took part with Mr. Lambert in the duets, “ Syren and Friar,” and 
‘+ Of fairy wand had I the power.” Mr. David Lambert sang “ O rud- 
dier than the cherry,” and won an enthusiastic encore. Equally en- 
titled to praise was Arditi’s “ Stirrup cup;” while the ‘‘Irish song,” 
elicited a lond encore. Mr. J. Wood, pupil of Ole Bull, was solo 
violinist and leader, and afforded great pleasure by the manner in which 
he gave De Beriot’s “ Air, with variations.” A duet for violin and flute 
was played by Mr. Wood and Mr. T. Colley. Mr, William Snaith, the 
“comique,” gave several popular ditties, which were received with 
laughter. Mr, Holliday was pianist. ‘Thus the efforts of the society 
to provide music for the neighbourhood were crowned by success. The 
concert was brought to a close by the band, with the National 
Anthem. 

‘Tux wardrobe of the ‘‘ Pyne and Harrison ” English Opera Company, 
sold recently by Messrs. Puttick and Simpson, realized about £800. 

AurrincHamM.—The new Lecture Hall was opened on Saturday even- 

ing with a concert, conducted by Mr. Charles Hallé. The appearance 
presented by the room, with the elegant attire of the ladies, was 
brilliant. There were no formal proceedings. Shortly after seven 
o'clock the concert was opened with a first-rate programme. Mr. 
Charles Hallé is well known in this neighbourhood, and eminently 
popular, Mendelssohn’s Andante and Rondo Capriccioso with which Mr. 
Hallé closed the first part, was a splendid example of the taste and 
skill alike of the player. Handel’s “« Harmonious Blacksmith ” received 
the only encore of the evening, when Mr. Hallé substituted “La 
Truite” of Heller. Thalberg’s “Home, sweet home” brought the 
concert to a close. Mr. Hallé was deservedly admired in the duet for 
jianoforte and violin. The playing of Mr. Carrodus was exceedingly 
yood, and prepared us for the greater treat in the violin solo which he 
gave in the second part. Mr, Carrodus deservedly ranks high amongst 
the violinists of the day. The performances of M, Lavigne on the oboe 
were highly appreciated. The two solos were of his own arrangement and 
did ample credit to his musical taste and skill. The names of Miss 
Banks and of Madame Laura Baxter are well known. They were both 
in excellent voice. The cavatina by Miss Banks, “ Tell me, skylark,” 
was rendered with great taste and received as great applause. Madame 
Laura Baxter gave “ The fairy’s whisper,” composed expressly for 
her by Henry Smart, with much power. Nothing, however, was more 
succesful than the two part-songs of Mendelssohn. Never were two 
voices more admirably blended than in ‘O, wert thou in the cauld 
blast,” and “The May bells,” examples of very different styles. The 
accompaniments to the vocal music were given by Mr. R. Andrews, 
who has recently come to reside at Bowdon. Mr. Andrews is a veteran 
in the cause of music, having made many years ago a reputation, which 
he sustains with the enthusiasm, and nota little of the vivacity of youth. 
His accompaniments were characterized by refined taste and delicacy 
of touch. We. cannot conceive of any better. The whole of the 
arrangements for the concert were carried out by the directors with 
success, 

_A Poryacoustic Sixczr.—The J Belge announces the ar- 
rival at Brussels of M. Zoni, ‘an artist unique of his kind, who has con- 
trived, thanks to a special endowment of nature developed by sedulous 
libour, to make of his vocal organ a veritable orchestra.” Not only, 

we are told, does M. Zoni imitate the greater number of the instru- 
ments in the band with marvellous fidelity, but he succeeds in making 
several heard at the same time—without, be it understood, any other 
resource than the elasticity of his larynx. It is above all curious to 
hear him imitate a pa, box ; theillusion is complete, and the effect 
1s exactly that of theSinstrument. Further we learn from the Inde~ 
pendence Belge, that M. Zoni is a musician of merit, and that he has 


arminged for his vocal orchestra divers pieces and overtures entire. 
Wherever M. Zoni has been heard he has had 


& great success. 


Vienna.—The Members of the Association for Male Voices have 
repeated their monster concert for the benefit of the widows and orphans 
of those who fell in the late war. The receipts from the two perform- 
ances exceeded the most sanguine expectations, and amounted to about 
seven thousand florins—The places of public amusement are again 
filled as they used to be, one reason being the gradual disappearance of 
the cholera.—All the papers are full of the crisis in the affairs of the 
Imperial Operahouse. There is a report that the theatre will be leased 
out as a private speculation. The friends of the Opera still hope, how- 
ever, that such is not the case.—There is an almost incredable rumour 
that Herr Henrion, the author of some successful operettas and farces, 
has written for the Harmonie-Theatre, a farce entitled Fagott und 
Schaffott, (the Bassoon and the Scaffold). As announced in last week’s 
number of the Mustcan Wortp, a bassoon player belonging to the 
above theatre was arrested on a charge of murder, but it is almost 
impossible to think that anyone would select such a subject as the 
subject of a farce. 

Friorence.—L’Africaine has at length been produced at the Teatro 
della Pergola with the most brilliant success, though, on account of the 
augmentation in the prices of admission, the house was not so full at 
the first two performances as it otherwise would have heen. The 
management soon perceived, however, its mistake, and, at the third 
performance, resumed the regular tariff. The result was that the 
theatre was crammed. The mise-en-scene is magnificent, and would 
have done honour even to La Scala at Milan—in its best days. The 
band has been doubled ; so, likewise, has the chorus, The costumes 
are all new and gorgeous, and the scenery is painted by Zuccarelli. 
Mad. Ferni was excellent in the part of the heroine, and well supported 
by Mad. Mongini-Stecchi, Signore Carrioci, Capponi, and Giraldoni. 
‘The last-named artist as Nelusko, more especially distinguished 
himself. The subordinate parts, however, were sustained in an unsatis- 
factory manner, causing the fine trial scene in the first act to lose 
half its effect. But, despite this, it created the most unmistakable 
enthusiasm, and the leading artists were recalled at the conclusion of 
the act. There, as elsewhere, the audience applauded most the well- 
known effects. Thus, the Romance of Selika in the first act; Nelusco’s 
airs; the duet between Vasco and Selika in the dungeon, etce., evoked 
more than usual marks of approbation.—A prize was lately offered by 
the management of the Pergola for the best opera. Twenty-two scores 
were sent in, but of all these only two were judged worthy of produc- 
tion. They were composed by Signori Tadeuci and Gialdini.—Maria 
Wieck, the pianist, has arrived here. 

Rome.—A project is on foot for erecting a monument to Palestrina, 
the composer, and a committee has already been formed to carry it out. 

Hanover.—It was reported that Dr. Gunz was about to leave the 
Royal Opera. Such is not his intention ; at least, not at present. 

Senarruavsen.—Herren Joachim and Brahms lately gave a joint 
concert here. 

Lerrsic.—Herr Abert’s opera of Astorga has been produced here 
under the direction of the composer. The public were greatly pleased, 
but the critics do not consider the work deserving of the reputation 
which preceded it. 





MUSIC RECEIVED FOR REVIEW. 

Rozert Cocks & Co.— The Moss Rose,” ballad, by Waldemar Malmene; “ Wood- 
land Trillings, by Immanuel Liebich; ‘‘ Vive la Reine,” by B. Richards; “A 
wearicd dove,” by W. T. Wrighton. 

Duncan Davison & Co.—* Longings,” song, by Lovell Phillips. 


Adbertisements. 


DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affectious of 
the throat, ; 

AS maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani, 

blache, and many of the Clergy and Statesmen, fully establish its great virtues. 

No Vocalist or public speaker should be without it, To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


NEW EDITION 
THE VOICE & SINGING 


ADOLFO FE RRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA- 

TION and CULTIVATION of the VOICE for SINGING, has necessitated a 

1 QURTH EDITION (Revised and Augmented), which is published, price 12s. 
London: Duncan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 
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HOWARD GLOVER’S VOCAL COMPOSITIONS. 


. The Poetry by pore 


The Old Woman of Berkeley sah ete ° ‘ helley 


Love's Philosoph 
The Old amy od the Lindens (with a Portrait of Malle. Patti) Leamhiaey 
Mary dear (sung by Mr. Sims Reeves) . Shelley 
Once too often,” an Operetta played with great success at the ‘Theatre-Royal, 
Drury Lane— 
No. > Duet, ‘Oh glorious age of chivalry" (Soprano and Contralto) . 
° Duet, “* Pompernik full well you know % (Tenor and Bass) . . 

. Aria Ruff, “In my chateau of Pompernik” (Bass) . ° . 
. Duet, * W hat a terrible scene” (Soprano and Tenor) . 
. Romance (extracted trom the above), “ A young and artless maiden 


eas 


. Song, ** Stratagem is woman's pride ” (Contralto) ° ° . 
. Song, * The monks were jolly boys ” (Bass) : ° ° . 
. Ballad, *‘ Love is a gentle thing” (Contralto) 
9. Grand "Air, “The solemn words his lips have spoken * (Soprano) 
. Waltz Air (extracted from the above), “ Ah, it was no vain seeming” 
(Soprano) 
. Ballad, ** The love you slighted still is true" (Soprano). . . 
. Ballad, * There's truth in woman still” (Tenor) . 
. Finale, ‘‘ Once too often or no” (Soprano, Contralto, Tenor, and I ss) 


London: Duncan Davison & Co., 244, Regent Street, W. 


NEW SONG. 

Just Published, 
” Words translated from Scu1tter. Music 
Price 3s. 


coos eooceo eoooo 





ONGINGS. 
composed by Lov ELL Puiuirs (son of the late W. Lovell Phillips). 
London : Duncan Davison and Co, 244, Regent Street, W. 


_ROBERT COCKS & CO.S NEW MUSIC. 
IVE LA REINE, Galop for the Pianoforte. Composed 


by Brintey RicHArDs. 


r* BIONDINA. Transcribed for the Pianoforte by 


RRInLEY RICHARDS. 3s. 
OD BLESS THE PRINCE OF WALES. The New 


National Song. By Brintey Ricnarps. May be had everywhere, 3s. Ditto 
for Four Voices, 2d. 


WEARIED DOVE. Ballad by the Composer of 


* Her bright smile haunts me still,” ‘“‘Grieve not for me,” “ They tell me I 
am quite forgot,” ete., etc. 3s. each. Free by post for 19 stamps. 


OODLAND TRILLINGS are the realisation of a 


beautiful idea—a representation, through the ear, of the sweet warblings of 
the feathered songsters in the woods. A light, graceful, gushing play of melody. 


RINK TO ME ONLY WITH THINE EYES. 
* Whose ear and whose heart have not thrilled to the influence of the dear old 
ditty? It comes to us now again, shaped and arranged for the pianoforte, and 
winning a fresh welcome by the figure it makes.”"—Vide Brighton Times, Nov. 10, 
Each piece free by post for 19 stamps each. 
London: Published by Rosert Cocks & Co., New Burlington Street; and all 
Musicsellers, 


MR. HULLAH’S NEW SELECTION OF SACRED MUSIC. 
On Wednesday next, in one vol. large music folio, price 21s., half-bound, 
— RED MUSIC ror FAMILY USE; a Selection 
k\)_ of Pieces for One, Two, or more voices, from the best Composers, Foreign and 


English. Edited by Jonn HuLLau, Professor of Vocal Music in King’s College and 
in Queen's College, London. 


London; Longmans, Green, and Co., 








Paternoster Row. 


HULLAH’S PART MUSIC, NEW EDITION, WITH 
PIANOFORTE ACCOMPANIMENT. 


On Friday, the 30th instant, No. I., Secular Series, in imperial 8vo, price 1s. (to be 
continued monthly), 


ART MUSIC, SACRED and SECULAR, for 
SOPRANO, ALTO, TENOR, and BASS. Edited by Joun Huan, Pro- 
fessor of Vocal )iusic in King’s College and in Queen's College, London. New 
Edition, with Pianoforte Accompaniment. Each Number will be published in Score, 
with Pianoforte Accompaniment, and in Separate Parts (Soprano, Alto, Tenor, and 
Bass), uniform with the Score in size, but in larger Type. Each Series (Sacred and 
Secular) to be completed in Twelve Numbers, forming a Volume, in imperial 8vo. 


Price of each Number :— 


The Scorg, with Pianoforte Accompaniment 1s. 
The Parts (Soprano, Alto, Tenor, or Bass) each 3d. 


eS of No. I., Secular ah — 

MADRIGAL ....cscscesseseeseree “* All ye Who music eWO * cccsccess oe 
+» “* Ye spotted snakes ” « R. J. 8. Stevens, 
+» “Come live with me” . W. Sterndale Bennett. 
. “ Hard by a fountain” - Waelrant, 

** Awake, Molian lyre " seeessservee Danby. 

+8 The deoke, or any Voice Part, of each Number may be had separately. 
Orders should specify the particular Part or Parts, as well as the Number required. 

London: Loyemans, Green, & Co., Paternoster Row. 


\ [EW ORGAN MUSIC.—Just Published, Price 4s., 


“FUGUE,” in G, for the Organ, with Pedal Obbligato. 
Pl ge ha gan, liga’ Composed by WILLIAM 


London: Duncan Davison & Co., 244, Regent Street, W. 
Sheffield: H. J. Freemantig, Musicseller, High. Street. 











Part-Sone... 
MADRIGAL . 








Che Choralist: 


A COLLECTION OF 


ORIGINAL:& POPULAR PART-SONGS. 


PRICE ONE PENNY EACH. 








First Series—Miscellaneous. 


1 Sweet is the hour of rest (8S. A. T. B.) - 
2 Prayer from Der Freischiitz (8S. A. T. B.) 
3 Comin’ through the Rye (8. A. T. ’B.) - 
4 The Battle Prayer (8. A. T. B.) - - 
5 O April night, Serenade (Don paegenle) (8. 


- Mercadante 
8. A 
6 Auld Lang Syne (8. A T. B. ° 
B. 


Weber 

Scotch 

Himmel 

Donizetti 
te! 


7 The Brave Old Land - . .B ) 

8 The Nun's Prayer (8S. A T. B.) - 

9 Ye banks and braes (8. A. T. P ,- 
10 Home, sweet Home (8. A. T.J » - 
11 The Power of Love (Satanella &. A. T. T. 
12 Fair shines the moon to-night (8. A. T. B.) 


) 


Second Series—Miscellaneous. 


13 Native land, my native land—the Confederate National ayaa - 

14 Old Towler—the celebrated Hunting Son - - - - eld 

15 The Smile—original Four-part Song (S. A, T. B.) - Miss Elizabeth Stirling 
16 Isle of Beauty, fare thee well—as a Four-part Song (8S. A. T. B. hitaker 

17 May (known as “ Spring’s Delights") * 8. or A. T. B. B) Muller 

18 Advent of Spring (“* Ti Prego ”) (8. C. T.) Curschmann 
19 Moon, thou art gently rising (“* Placido il mar") 6. Ay tT. B. ) Mozart 

20 To Thee, our God, we call (“ Dal tuo stellato ”) (8. A. T. B.) Rossini 

21 We are singers, singing blithely (I1 Carnovale) (8. 8. “?T. B. 4 Rossini 

22 The Last Rose of Summer (T. Sgt, ps T. B. ) - - Trish 

23 Rule Britannia (Solos) (8, A. T - 
24 God save the Lg ecto, Duet, Tito) (8. A. T. B.) 


Third Series—Twelve German Part-Gongs. 


25 O why art thou not near me? Serenade Marschner 
26 Through busy streets, The Wanderer 
27 Praise of Song . - - - 
28 Good-night - - - 
29 What beams so bright - - 
30 Must I then part from thee? - 
31 The Miller’s Song - - “ 
32 The Maiden'’s Lament - - 
1 Lovely Night - - ° 
34 The Sabbath Day - - m 
35 Slumber sweetly, dearest, Serenade 
36 Banish, oh maiden - - ° ms 


Fourth Series—Twelve Welsh Melodies. 


37 Round the hearth (Arhydy nos) -— - 

38 Sweeter than the breath of summer - 

39 Forth to the battle (Captain Morgan’s March) 
40 Hark! the lads and lasses merry - - - 
41 Sleep, my darling (Suo-gan) - 

42 From his cave in Snowdon's mountain. “or noble race was Shen! 
43 The harp of the minstrel is silentto-night - - - - 
44 Over hill and plain. Hunting the were rae a ee 
45 Sheath the sword - - 
46 March of the Men of Harlech, ‘Lo! “the gladsome day is bri 
47 The sun smilesin beauty. The AshGrove - - - 
48 Far down in yonder vale, Rising of the Lark - - 


Fifth Series—Miscellaneous. 
49 A wetsheet anda flowing sail. Part-Song. (T.orA.T.B.B. Miss E. Stirling 
50 Flow, softly flow, thou murmuring stream. Part-Song. (8.A.T.B.) H. W. Watson 
51 Beautiful star in heaven so bright, Four Voices, (8. A.T.B.) Christy's 
52 Softly falls the moonlight, Four Voices. (8. A. T. B.) - Christy's 
53 Silver moonlight winds are rary Four close. (8. A.T,B.) Christy's 
54 Never give up. Glee, (S, A. T. B.) - - - B. Congreve 
55 Away to the woods. Glee, (3 A. - B, y - «= = «+ B, Congreve 
56 Druids’ Chorus in Norma, B.) « 
57 Ne’er of sorrow or sadness bedreaming (ll Segretto) 6. A. T. B.) 
58 Come, if you dare - 
59 Canadian Boat Song - © givin decease: Sik 
60 Phantom Chorus (Sonnambula) - oe ee ead ae 


National 
National 
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PRICE ONE PENNY EACH NUMBER; 
Or each Series of Twelve Numbers, complete, price One 
Shilling; or the First Four Series, in One Vol., extra cloth, 
lettered, gilt edges, etc., Five Shillings. 





LONDON: 
BOOSEY & CO., Holles Street. 
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ENGEL’S 
HARMONIUM ALBUM, 


(THIRD EDITION.) 


Containing a Collection of 25) Rahm Airs and Pieces 
by Rossint, VERDI, Batre, Meverseer, Mozart, &c., 
as well as National Airs (Scotch, Irish, French, &c.) 


Price ‘7s. 6d. 


This Collection is preceded by the isest and completest Instructions for 
Playing the Harmonium with effect, given in seventeen paragraphs. These 
valuable Instructions, given by so experienced a teacher and the best performer 
of the day, will be found nearly sufficient for Self-Instruction. 


LIST OF PIECES IN THE ALBUM. 


DI PESCATORE (Lucrezia). 

IL BALEN apt a 

AH CHE LA MORTE (rovatore). 
NOBIL DONNA (Huguenots). 

TU M’AMI (Bohemian Girl). 

FRA POCO (Lucia). 

PIU BIANCA (Huguenots). 

ROBERT TOL QUE J’AIME (Robert le Diable). 
SOUVENIR (Pré aux Cleres). 

10. PARIGI O CARA (Traviata). 

11. IL FAUT PARTIR (Figlia del Reggimento). 
12. SEMPRE LIBERA (Traviata). 

18. DAL TUO STELLATO (Mosé). 

14. TAMBOURINE AIR (Etoile du Nord). 

15. AH! PERCHE NON POSSO (Puritani). 
16, QUANDO LE SERE (Luisa Miller). 

17. DA QUEL DI (Martha). 

18. LA DONNA E MOBILE (Rigoletto). 

19. COM E GENTIL (Don Pasquale). 

20. LA MIA LETIZIA (Lombardi). 

21. L’AMO L’AMO (Montecchi). 

22, VA PENSIERO (Nabucodonosor). 

23. CHORUS, CHILDREN (Prophéte). 

24. IN DIESEN HEIL’GEN HALLEN (Zauberflite). 
25. NON PIU MESTA (Cenerentola). 

26. NATIONAL AIRS, RUSSIAN. 








1 Oo aay mH go oe 


27. —— SPANISH, (Jota Aragonesa). 

28. —— SCOTCH (Should Auld Acquaintance). 
29. —— IRISH (The Last Rose of Summer). 

30. —— SWISS eee der Bui). 

31. —— NEAPOLITAN (Io ti voglio ben assaje). 


382. DEH VIENI ALLA FINESTRA (Don Juan). 
33. NON PIU ANDRAI (Nozze), 

34. BATTI, BATTI (Don Juan). 

35. VOLKSLIED (Mendelssohn). 

36. CHANSON DE BUCKINGHAM (Engel). 
37. CRADLE SONG (Engel). 

38. PARTANT POUR LA SYRIE (Reine Hortense). 
39. RUSSIAN ANTHEM (Lyov). 

40. NATIONAL ANTHEM (John Bull). 

41. LET THERE BE LIGHT (Haydn’s Creation). 
42. ADIEU (Wolfrom). 

43. . TRAUERWALZER some de 

44, WEBER’S LAST THOUGHT (Reissiger). 
45. STANDCHEN eed. 

46. MINUET SEPTETTO (Beethoven). 

47. MINUETTO (Mozart's G minor Symphony). 

48. ANDANTE (Beethoven's Fifth Symphony). 

49. PRAYER ark, 

50. CARNIVAL OF VENICE (Engel). 


CHAPPELL AND C9,, 


50, NEW BOND STREET. 








METZLER & CO’S NEW PUBLICATIONS 


SONGS. 
Y TRUE LOVE HATH MY HEART. RAN- 


DEGGER. 3s. 


Be OF THE SPRING TIME. RANDEGGER. 
4s. 











HE GOAT-BELLS. Composed by G. B. ALLEN. 


Sung by Mdlle. Ligsuart. (In DanaC.) 4s. 





WEET DAY, 80 COOL. ARTHUR SULLIVAN. 


Sung by Madame Lixp-Gotpscumipt. 3s. 


| Pametes ALICE. HENRY SMART. 3s. 








i ais HARDY. HENRY SMART. 3s. 





N naete SEVENTEEN. VIRGINIA GABRIEL. 3s. 





HERE THE WILD FLOWERS BLOW. 


GOUNOD. (InDandF.) 3s. 
+ ie GUARDIAN ANGEL. GOUNOD. 3s. 








HE MOSS-GROWN WELL. OC. BLAMPHIN. 


2s. 6d. 


"LL FORGIVE THEE BY AND BYE. 
F. MUSGRAVE. 2s. 6d. 


HERE [I FAIN WOULD BE. JAMES LE 


SUMMERS. Words by ApeLaipz A, Procter. 3s, . 


PIANOFORTE PIECES. 
MADAME OURY. THE METRONOME, Impromptu. 














HARLES FONTAINE. THE SLEIGH RIDE. 


Illustration. 3s. 


eee FONTAINE. MAY-DAY, Valse Brillante, 
38. 








YHARLES FONTAINE. BLUE-BELL, Mazurka de 


Salon. 3s. 





‘YHARLES FONTAINE. SWING SONG. Tenth 


Edition. 3s. 


G A. OSBORNE. LA DANZA. 4s. 
‘ 








W KLOSS. REGARDEZ-MOI. 3s. 
‘ 





bt heated PARKER. AU REVOIR, Galop de Concert. 
38. 





| reas LA PIQUANTE. 3s. 





HARLES SALAMAN. 


Negro Melodies. 4s. 


IRGINIA GABRIEL. SOUVENIR DE BEAURI- 


VAGE. 4s. 


W. GLOVER. MELODIES OF MANY LANDS. 


e Twenty-four Easy Arrangements for Beginners, 1s. 6d. each Number. 


KALEMBI, Fantasia on 














METAZALEHR & Co., 
37, Great Marlborough Street, London, W. 
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Mellon's Concerts 
THIS SEASON, 


KIKO'S 


NEW WALTZ, 


The 
Wedding Ring 


Price 4s. 








LONDON: 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W., 
AND ALL MUSICSELLERS. 





SUNG BY 
Mapaue RUDERSDORFF, Mou. DE EDELSBURG, 
Mou. BETTELHEIM, Miss JULIA ELTON, 
Miss ELEONARA WILKINSON, Mapame TREBELLI, 


Mapame PATEY-WHYTOCK, Moutz, TITIENS, 
AND 
Mopiiz, DRASDIL. 


RANDEGGER'S 


ADMIRED AND POPULAR CANZONE, 


“BEN E RIDICOLO.” 


PRICE THREE SHILLINGS. 


“JOYOUS LIFE.” 


An English Adaptation of “BEN E RIDICOLO.” 
PRICE THREE SHILLINGS. 


Editions are Published in the Keys of FE, F, and G, for Contralto, 
Mezzo-Soprano, and Soprano. 





BRINLEY RICHARDS'S 


“BEN E RIDICOLO.” 


ARRANGED FOR THE PIANOFORTE. 


Piano Soto or Duet, 
PRICE FOUR SHILLINGS. 





KUHE'S 


“BEN E RIDICOLO.” 


BRILLIANT PIECE FOR THE PIANOFORTE. 
PRICE FOUR SHILLINGS. 


MARRIOTT'S 


“ JOYOUS LIFE” WALTZES, 


Piano Solo or Duet, 4s.; Orchestra, 4s. 6d.; Septet, 3s. 





LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
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